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When I was in Phuket recently I noticed the girls sitting outside the massage shops were often crocheting 
during the day. They were making striped football scarves and beanies, with names stitched into the fabric. 
The stitch they were using was unusual to me, a sort of front post treble with the thread drawn up to about 
2 cm each time.They were bemused by my interest in what they were doing. 'No massage, madam?' they said. 
The language barrier was a problem. But when I brought my socks on two circulars back to the shop and sat 
down for a knit with them, craft transcended the cultural differences. They were most interested in my sock 
pattern and I was interested to learn their unusual crochet stitch. Yarn crafts— bringing people together one 
stitch at a time.' —Contributed by Ailsa Daly, <pick-up-sticks.blogspot.com/> 
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editor's notes 

barbara coddington 



Earthly possessions During produciion of this 
issue I visited an estate sale in my neighborhood. 
The house’s three-room extension contained yarn. 
Lots and lots of yarn. Boxes and shelves filled with 
it, beds and tables covered in stacks of yarn that was, almost to a ball, neatly oi^anised 
by weight and colour. A yarn store couldn’t have done any better. 

I guess my jaw must have been a bit slack — the sale’s organiser began to explain 
her mad auntie’s ‘obsessive’ condition. I had to try to not stare at her. Did she not 
realise that every person who walked through her door that day had, to some degree, 
the same affliction? This stash, nearly all of it still labelled, and much of it in original 
plastic-bagged lots of 10 or 12 or 20 balls, dated back 30 or 40 years. Chunky 12 ply, 
fine baby yarns, 2 ply on cones, wool, sock yarn blends, crepe and worsted. One room 
good on a few promises during some synthetics, another room for natural fibres. I was struck by a thought: is this how my 
ninutes at a photo session stash will wind up? 

Anyone who has been to the Tarn office will tell you: my stash doesn’t look like that. 
I’m sure you know what I mean. (Nah, we don’t need that computer. Just shove it olf the desk and put the basket of yarn 
up there). But really, why on earth do we collect all this yarn? I’ll never knit it all in my lifetime. And even if I came close 
to it, by then I’d have acquired that much more yarn— there’s no end in sight. (How long is a piece of yarn anyasay?) 

A couple of reviews and articles this issue deal with very moving subjects, including the way that fibre keeps us grounded, 
and the hopes and dreams that our yarn embodies. In reading .some of these items I recognised myself I think the hope my 
stash represents is that I will someday have enough time to knit all of this yarn. The list of things 1 plan to make is quite 
long and yet for some reason I’m always planning another project or thinking about casting on a new item. Let’s say my 
yarn represents my optimism. (I guess now is the point when I should apologise to anyone reading this who has heard me 
promise to knit them something: I’m sorry. I really do want to knit you things.) My intentions are good. 

And 1 know they say the road to hell is paved with good intentions. Yet, if idle hands are the devil’s plaything, how could 
I be in any danger? What I’m wondering is whether the path to heaven could possibly be padded with yarn. 
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and her equally enthusiastic friends. 
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have a yarn: readers’ letters 



We had to double check it wasn't 
February 14th when we opened our 
postbag, there were so many letters 
telling us how much you love the 
magazine! Mwwahl We love you, too. 
We're sending each of you a copy of 
the new book Stephanie Pearl-McPhee 
Casts Off. Enjoy! 



Pearl and Hank's collection of LOVE LETTERS 
was rivalled only by Pearl's enormous 
stash of beautiful yarns. 



Jennie Pakula’s article about copy- 
right (Tarn 6) was informative and 
topical. It helps dispel some of the 
misconceptions and myths that are 
current in the blog world and puts the 
issue in an Australian context. Thanks 
again for your magazine, which stands 
head and shoulders above the froth 
and frippery of the rest. You could say 
it is the thinking knitter’s mag. 

K,vrt: Vknn 
H,\/.i;i.brook, NSW 

Congratulations to your team on such 
a readable and helpful addition to 
our wonderful craft of knitting and 
textiles. Although I have been knitting 
since I was about 6 years old, I find 
your articles very useful in learning 
new techniques and hints. 

Barbara MAiiittR 
Mii.,\nc;, SA 



I’m very impressed that you focus on 
all aspects of knitting, from design and 
technique to reusing pre-loved hand 
knits, and now spinning. I learned more 
about copyright in the very accessible 
article written by Jennie Pakula than I 
have from reading any other over the 
last few t ears. And the formula for the 
'hailstone stripe sequence' explained in 
Barbara Coddington's design for the 
Hailstone Jumper inspired me to use it 
for both colour and texture in a wrap. 
It looks so good I think I’ll use this 
formula frequenUy from now on. Many 
thanks for one of the very best knitting 
magazines on the market. 

Sandi Mackin'iosh 



Spin cycle 

."ks a person who knits, crochets, spins, 
dyes, weaves, felts etc, I thought this 
edition [Tam 6\ was beautifully put 
together. So many other books and 
magazines go for the ‘balBe ’em with 
bullshit’ routine, which really puts 
people oil' even trying to spin, because 
they make it seem too hard. And of 
course, as you know; the really nice 
thing about spinning is that there are no 
rules. You have succe.ssfully demystified 
the process with clear, commonsense 
instructions and made it .seem a really 
accessible, appealing thing to do. 

Jfi,F,F.N Rki:vf:s 
S l'INDI.F..VIAKF.R 



I am halfway through my first pair of 
socks from Tarn and am loving every 
minute of it. I am surprised how quickly 
the knitting grows: all of a sudden 
I am up to the ne.xt step. Now drat I 
am retired from the work force I have 
so many projects to complete and new 
ones to tackle - especially the exciting 
projects in your magazine. There will 
be no time for me to be bored. I find 
the day goes and my husband is asking 
‘what’s for lea before I know it! 

Dorothy Croctan 
Koorda, WA 

lorn Magazine gets better and belter with 
every issue. There are so many things 
to love about it, including the layout, 
graphics, and the Australian content. 



Using only half a ball of multicoloured 
pastel rainbow mohair left over from 
another project, 1 knitted the Lacy 
Kerchief from Issue 2 of Tarn Magazine. 
It is so warm on a cold autumn morn- 

coloured, it can complement almost any 
outfit. Wnien 1 get sick of a big project 
like a jumper, tliis is what I’ll be knitting 
to restimulate my creativity. The scarves 
will be great for using up those beautiful 
yarns 1 have bought on a whim or found 
in the markdown box. 

Annie Lonomi ir 
Benaua, Vic. 
See Page 27 for more ideas for scarves and 
other accessories. — Ed. 



0,1.1) 

Thanks so much for your article on 
spindle spinning. I’m a recent convert 

years and think it’s great fun, gives 
you perfect control of the spinning 
process, and is so portable. I hope 
more spinning suppliers continue to 
advertise in your magazine so we can 
find more places to buy supplies. 

<swanknitler.blogspot.com> 

Have a yarn about whatever's on your 
needles or on your mind. Best letter each 
issue wins a year of Yarn or other goodies. 
Mail to <edltor@>yarnmagazine.com.au> or 
Yarn Magazine, PO Box 531, Plympton, SA 
5038. Please include your contact details! 




Illustration by Danny Snell 
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Unique gifts 
Fine and exclusive yarns 
Haberdashery supplies for all your project needs 
Fun, friendly knitting and crochet classes 

rubi + lana 



Sheep meet The Australian Sheep and 

Wool Show at Bendigo, Vic., has a long history— this year's 
event will be the 130th! Secretary of the Australian Sheep 
Breeders’ Association, Andrew Temouth, says it is too 
early to know the effect of the drought on exhibitors but 
they are hoping for a good turnout at the Prince of Wales 
Showgrounds, 20-22 July. 

The show is not just for industry insiders. The association 
works closely with young people, helping to pass on vital 
skills and knowledge to ensure industry continuity- 
schools exhibit right 
alongside established 
breeders. 

The program includes 
fashion parades along 
with food and wine, as 
well as sheep-shearing 
and wool-handling dem- 

Cet out to Bendigo to meet some 
onstrations— and then, ^^eep and support the people 
of course, suppliers sell- who raise them 
ing their wares. And it's 

not just about the sheep, either, with alpacas and goats 
also getting a guernsey. Visit <www.sheepshow.com.au> 
for more information and entry forms for the woolcraft 
competition. Megan Longhurst 




an original by you 





news 



Socks pass muster in Mudgee 

In Llip early ’80s, a small group of women from West 
VVyalong came up vsith ihe idea of establishing some kind 
of gathering to exchange natural fibre skills and techniques, 
and to promote the art of making quality garments by 
hand. The response so fiir exceeded their expectations 
they decided to make it an annual event to be organised 
by difierent craft groups within a hundred miles of West 
Wyalong. Condobolin, Junee. Grilfith, Young and Grenfell 
have all played host to what has become the Black and 
Coloured Sheep Breeders Association Wool and Natural 
l-'ibre Muster, which was back in Mudgee this year for the 
third time. 

Focusing on wool and other fibres such as cotton, 
cashmere, mohair and silk, each muster has a theme and 
over the years has come to include demonstration.s. com- 
petitions and workshops on techniques like silk painting, 
finger-knitting a scarf, and dyeing yarns. Retailers arc also 
in attendance so visitors can stock up on fibre, accessories 
and equipment. 

This year’s theme, ‘Sock it to Me!’, inspired some 
wonderful creations, such as Margaret Urc’s Jester socks, 
named ‘Most Outrageous'. ‘Most Outstanding' went to 
Margaret List of Picton, NSW, for her pair of intricate 
diamond socks. Mudgee’s Kathryn Sloan won in the ‘.Most 
Colourful’ category. 

Keynote speaker Gay Epstein enjoyed reseairhing socks 
for her talk. ‘I even came across a 1917 sock pattern put 
out by the Lady Mayoress’s League of Melbourne on 
how to knit a pair of socks at once on four needles. It was 
hoped this method would speed up productivity for the 
war effort it’s not for the beginner!’ [But it’s a great way to 
beat second sock ^ndromeh- Ed.\ 

Epstein’s late father, Walter Ashford, began making 
spinning wheels in 1934 for the people of Australia and 
New Zealand to spin wool and knit socks for the war effort. 
‘He would have been delighted to see such a revival of sock 
knitting in peacetime,’ she adds. — Mix;.\N Lo\c;hl rst 




From left; Margaret Ure's 'Most Outrageous' Jester socks; sock 
supporter Cay Epstein from Ashford Australia 



(Belli te 



vivienne@gretashandcraft.com.au 
Ph:{02) 9416 2489 
Fx: (02) 9924 2434 



New yarns and colours 

Sirdar "Sublime" range of exquisite yarns & patterns 
• Naturally "Me" Gorgeous mix of 80% Extra Fine 
Merino & 20% Cashmere • "Dawn" 2ply 50% Merino 
/ 50% Silk • "Stella" 4ply 100% Bamboo • Filatura 
Di Crosa Zara in 56 Colours and Zarina in 44 Colours 



New bags, cases & needles j 






Lantern Moon Knitting Baskets ■ 
8t Rosewood Knitting Needles ^ 



Jordana Paige Messenger Bags 
KnitPicks Options — a new range of 
interchangeable needles 



New books ^ 

Bouton D'or Children’s & Adult .11 

Anny Blatt Children's & Adult 
Rowan Book 41, Sublime, 4 

RYC Classic Coast, | 

Classic Nature, and ^ 

^ Classic Mother & Baby 

r '• «% Debbie Bliss 'Town & Country' 
^ ' Also stocking 'Vogue Knitting’, 

'Yarn', and 'Knit Simple' 



We are happy to announce we are taking bookings for 

Specialised Knitting Classes 

• June: Professional Finishing Techniques, Intars/a, Shadow 
Knitting • July: Knitting with Beads • August: Domino 
Knitting • September: Button Making • October: Entre/ac 
• November: Double Knitting 

We also hold our knitting workshops on Wednesday 
every week. Avoid disappointment and book soon! 
Our new website is up and running — 
make sure you have a look! 
www.gretashandcraft.com.au 
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news 



The Toronto Spiders took top honours this year, but they couldn't touch the blistering speed 
of the NSW team which holds the Guinness World Record time of 4 hours, 51 minutes and 14 
seconds. In 2007, 15 teams competed at 8 different venues around the world (though two NSW 
groups were forced out due to floods). It was the 13th Back to Back Wool challenge, and Yarn 
was there to catch the action. The clock started running with the first click of the shears. 

a wool record attempt 



competed in the Back 

Aberfoylc, Scotland, in 
2001. ‘And IVc got the 

It’s a long day, and 
energy' levels are boosted 
by mugs of tea and 








Evety year since 1994, teams around the world, each 
comprising seven knitters/spinners and one blade shearer, 
compete to see who can turn a fleece into a jumper in the 
fastest time. The first fleece off the sheep is dicided among 
spinners. As soon as their bobbins are full, another spinner 
turns to plying yarns. When those are ready, a spinner 
begins knitting, starting with one of the bigger pieces. All 
the while, the clock is ticking. 

On a sunny May day in Lobethal, SA. in the gallery at the 
Heart of the Hills Market, the atmosphere is purposeful 
and strangely quiet considering how much action is taking 
place. Two teams, the Gumeracha Gumknutters and the 
Licorice .Allsorts are hard at work, with a few dozen 
onlookers watching respectfully. There’s just a bit of 
chit chat, some discussion over the abacus that’s used 
to track stitches and rows, and lingers are flying. 

Chief Gumknutter Paula Tose is an old hand at 
Back to Back. A knitter in past competitions, today 
she’s cast as spinner and explains the demands of 
the contest. ‘An assessor checks the final garment, 
counting the stitches and the rows- if you arc even 
two stitches out it can make a big difference to your 
time, I just wish I wasn’t so tired today ’ 

■I just wish my shoulder wasn’t aching,’ comments 
someone else from across the circle. 

■Ailments aside, Paula says, ‘We’re going to beat 
last year’s time, and we’re certainly going to beat our 
first year’s time — 8 hours and 45 minutes exactly.' 

By 1 pm, shearer Frank Jacob, doing double duty 
for both teams, is shearing the last of six Finnish 
X English Leicester sheep ‘donated’ by .Adelaide 
Hills woolgrowcr and yarn \endor Suzie Horne. 

Frank has made shearing his life’s vocation, working 
seven-day weeks for more than 40 years- the only 
difference today is that he must shear with blades. 

‘The wool is beautiful,’ raves .Allsorts spinner Ruth 
Richmond. Gumknutter Jacqueline Beale is also 
pleasantly surprised: ‘1 hadn’t spun wool in ages. 

After spinning alpaca and silk and everydiing else it’s 
just a breeze. I love it.’ 

Licorice Allsorts team member Helen Richardson, 
another B2B vet, announces: ‘I’m knitting a front. 

Or a back. Whichever looks best!’ Helen also 



to return to .Murray Bridge .so the team stopped, jumper 
left unfinished. 

The Toronto Spiders (Ontario), took 2007’s top honours 
in 6 hours, 18 seconds. The Bairnsdale Woolies fVictoria) 
came a close second (6:18:08) with Kurajong Handspun 
Crafts (NSW) following minutes behind (6:34:19). 

The event’s international organiser, Wendy Dennis, 
notes: 'Each team not only promoted wool worldw ide but 
raised substantial funds for Cancer Research.’ 2/ 
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reviews 



The Natural Knitter. How to Choose, Use 
and Knit Natural Fibers from Alpaca to Yak 
Barbara Albright (Potter Craft) 

ISBN 978-i-400-5352-0/$69.95 

Many publishers claim 
i their books will make your 

1 fingers itch to knit. The 
Natural Knitter is one of 
very few books to which the 
phrase can be accurately 
applied and here, the book 
is speaking for itself 
You could enjoy The 
Natural Knitter for patterns alone.The pages 
are rich with beautiful items by myriad 
designers (Norah Caughan, Debbie New, 

others) whose varied aesthetics create a 
whole landscape of inspiring 
imagery. There are colourful 
and carefully crafted acces- 





appear both interesting to knit and likely to 
appeal to real-life blokes.) 

If patterns are the heart of this book, a deep 
appreciation for sustainable, organic fibre 
production is the soul. There is a chapter on 
what it takes to make an organicyarn (at least 
in the US — standards differ internationally) 
and sections devoted to sheep, 'other fiber- 
bearing beasties',and plants and plant dyes. 

Most of the yarns featured are commercially 
produced (though some of these are made 
on such a limited scale the phrase 'boutique 
yarn' pops into mind). The products may be 
a bit tricky to find, but that is due as much 
to the relative rarity of such fibres as buffalo 
and qiviut as to the location of those who sell 
them. The Internet of course makes the world 
your mall, and an appendix of sources will 
point you in the right direction. 

The book's final page bears the author's 
obituary, as opposed to the usual biography. 
It's a sad but poignant reminder of the 
enduring beauty that yarns, fibres, craft and 
beautiful, well-produced books like this one 
can bringto our lives. —Barbara ( 



Favorite Socks: 25 Timeless Designs 
Ed. Ann Budd (Interweave Press) 
I5 BNi- 59668-032-6/$36.95 
Well-knitted socks last a long time; you 
may as well make them in a timeless style. 
Favorite Socks is an excellent collection of 
elegant, beautiful, useful, grown-up designs 
that fit the bilt 

All of Intenweave's big names in sock 
knitting are here (Nancy Bush, Evelyn A. Clark 
and Priscilla Cibson-Roberts plus book editor 
Ann Budd). and all the major sock techniques 

intriguing lace, colourwork, short-row heels, 
square heels and various toes. 

A good variety of socks is included such 
as trail socks, special-occasion lace beauties, 
house slippers and good old everyday socks. 

0 particularly interesting proj- 
ts are the resaleable socks and 
;ver padded footlets that use 
VO strands of yarn on the bot- 
om of the foot but are still 
initted in the round. 

Most of the projects here 
are for women, though a 
few include a child's size or are either 
suitable or specially designed for men. Note 
the majority of these have been previously 
published by Interweave in past issues of 
Knits, Piecework, and Spin Off but the inclusion 
of six new projects may make this book worth 
buying even if you think you've seen it all 
before. — Sarah Colder 

Fitted Knits: 25 Designs 
for the Fashionable Knitter 
StefanieJapel (North Light Books) 

ISBN 978-i-58i8o- 872-8/$34.99 
Readers familiar with online knitting 
magazines may already know the work of 
web-based designer StefanieJapel. Skimmed 
by the publisher from the cream of the 
online crop, she now brings her dressmaker's 
sensibilities to print with her first book. 

Most of her published designs share the 
same basic construction and Fitted Knits 
follows suit. Of the projects here, only six don't 
employ top-down raglan shaping — not that 
there's anything wrong with that. Her use of 
thetechnique in this book definitely illustrates 
one of its main benefits; it allows you to check 




your fit by trying on your garment as you go, 
and creating knits that fit is ostensibly this 

But this is the area where it falters. There's 
actually so little information here about cus- 
tomising your knitting that it beggars belief 
The chapter on 'How to 



Fit Your Knits' is just 



not necessary to getting 
a good fit. 

Most ofthese projects y 

use medium to bulky 
yarns requiring needles 5 mm and up. This 

but fat yarns limit the opportunities to use 
the subtle shaping that really makes a fitted 
knit and, in making the garment/wearer 
appear larger, may contradict the appeal of 
a well-fitting knit. 

The garments that aren't made top down 
depend on tension and ease (mainly negative 
ease) to create fit — and yet neither tension 
nor ease rates a mention in the brief technical 
section or, for that matter, anywhere in the 
book otherthan in each pattern. 

Taken solely as a pattern book (as the 
subtitle implies it is), Fitted Knits fares much 
better, though its heavy reliance on certain 
garment features occasionally sees it cross 
the line from versatile to repetitive. There's 
the raglan shaping, of course, but also tubular 
reverse stocking stitch rolls that pop up in no 
fewer than 10 garments, often settling like 
unused calories around the torso or hips (or 
both) where the knitter who is not talllsh or 
slender may not want rolls of any kind. 

Among the similarities, however, there are 
some lovely standouts: a romantic flared- 
sleeve cropped cardigan, the slinky Saturday- 
in-the-Park dress, a clingy tank with sexy 
peekaboo drop stitches, the classic-inspired v- 
necked pullover with elongated ribbing at the 
waist, and a prim and pretty cardigan with 
peplum and short puffy sleeves. 

jump right in (though they may first want to 
test the depths with a visit to the errata page 
at <www.fittedknits.com>). Beginners should 
be aware that while Fitted Knits is not in any 
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way a manual, the knits within are definitely 
achievable. For technical help they would 
benefit by first reading Japel's interesting 
'Recommended reading' list and seeking out 
the sources that inspired this author in the 
first place. — Barbara Coddington 

Couture Crochet Workshop: 
Mastering Fit, Fashion and Finesse 
Lily Chin (interweave) 
978-159668oo8i/$34.95 
Speaking as someone who took about two 
years and a lot of encouragement to finish a 
Lily Chin crochet dress design, Couture Crochet 
Workshop put the fear of Cod into me. As Lily 
puts it, 'with crochet, there is no such thing as 
a crocheting machine (well, other than me!)'. 

Frankly, I'm too scared toeven contemplate 
starting another one of Lily's patterns — by 
I COUTURE the time I had it finished 
CROCHET ly probably be a different 



shortcuts and contradictions. 

Author Jean Moss, a well- 

to enable knitters beyond the 
basics to create well fitted and ’• / 

professional-looking garments. 

Towards this goal, the book's m. 
patterns range from beginner to 
more advanced, and a chapter on techniques 
is included at the end. Her idea— to provide 

something really special, doing away with 
the need todeive into lots of technical books 
to get the best fit and finish — is good, but it 
is left unfulfilled here. 

The patterns are mostly fine-gauged, form- 
fitting and trendy, often verging on busy in their 
many details. While they are well presented, 
the supporting techniques chapter is by no 





you're going to whip up in a day. 

But the demanding nature of the 
patterns in Couture Crochet is part of what's 
great about it. Lily has essentially provided 
a written master class in crochet, with 
chapters on laying the foundations, reading 
charts, planning your own patterns, fitting 

This is definitely a book for the crocheter 
who is beyond the basics and looking to 
grow as a crafter (possibly into a designer). 
While Lily has used mainly U.S-based yarns, 
that won't matter in the slightest if this 
book is for you— you'll be up to the creative 
challenges she presents. —Kyiie Gusset 

Couture Knits 

Jean Moss (Guild of Master Craftsmen) 
ISBN i-86io8-404-8/$49.99 

Couture is an evocative word, suggesting 
superb materials and beautiful clothing 
expertly made with consummate skill. 
Because of it I came to this book expecting 
a presentation of a dressmaker's carefully 
considered philosophy but instead found 



knitwithanything.suggesting 
string for yarn and sharpened 
chopsticks or pencils for 
needles (!), and being very 
relaxed about making mistakes 
in work because 'no-one 

This approach seems misguided— poor 
materials aren't likely to improve anyone's 
chances of enjoying their knitting, and 
mistakes in a finished garment certainly 

relaxed aboutfixing mistakes— and to try not 
to make them in the first place?) 

Ironically a number of the garments here 
do appear less than perfect in their shaping 
and finishing. Perhaps this is because there 
are too many shortcuts in the author's 
approach.Thereare noshortcutsto becoming 
an excellent knitter, however, and there is no 
substitute for a comprehensive technical 
book. If you are a fairly new knitter looking to 

your skills, and if you like the designs, you can 



certainly benefit from 

experience. But if you are 
looking for true 'couture' 
in knitting.atried-and-true 
technical book instead (e.g. 

Montse Stanley's Knitter's 
Handbook) may be more worthwhile. While 
this book has many good features, couture is 
not one of them. —Jennie Pakuia 

Twinkle's Big City Knits: 
gr Chunky-Chic Designs 
Wenlan Chia (Potter Craft) 

ISBN 978-0307346ii 7/$64.95 
Attention fashionistas! If you've ever lusted 
after chunky designer knits by the likes of 
Lorinda Grant, Nicola Finetti, or Scanlan & 
Theodore, Big City Knits is the most beautiful, 
lushly photographed, high-on-style-factor 
book you could want. Designer Wenlan 
Chia has teamed up with Classic Elite Yarns 
signature yarn range, with the 
Classic Elite site pimping both book and yarn. 
The styles and shapes of Wenlan's 
aeautiful garments wouldn't 
look out of place in a high-end 
boutique. Highlights include the 
Chanel-style Coco jacket, a little 
dress, and cosy coat. The 
book itself would be right at 
home on the coffee table of Sex 
and the City's Carrie Bradshaw. 
The downside is that the knits here are 
most suitable for her famed Size 2 figure. 
Worked in a hefty ply, designs such as a ribbed 
jacket, a high-necked jumper with bobbles 
and a chunky-cabled big-buttoned cardigan 
aren't going to be especially flattering for 
the average Australian woman of Size 14 
and up. That's only one reason why the yarn 
company behind the knits seems to be in 
damage control mode. The website provides 
a downloadable list of errata complete with 
notes from the designer expiaining why the 

smaller than you'd imagined'. My feeling 
here is caveat emptor— if you're looking for 

frame Big City Knits might be a good fit for 
you. —Kyiie Gusset 
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Knitting Colon Design Inspiration 
from Around the World 
Brandon Mably (Sixth &< Spring) 
iSBN: 1-933027-07-X /$39.99 
With his newest coilection of patterns, 
designer Brandon Mabiy, manager of Kaffe 
Fassett's London design studio, continues 
the iegacy of weil-produced, striking intarsia 
knitting patterns. For knitters who iike their 
books bold and beautiful. Knitting Colour 
provides excellent, vivid, photogenically 
knitted objects against a backdrop of often 
breathtaking locations— think brightly- 
coloured birds from Cuatamala, the colours 
of a Venetian palace, or gigantic, jewel-toned 
hands from the unlikely source of a South 



: introduction, based 
upon the globe-hopping 
orkshops for which Mably 
i most noted, provides a 
mapshot of his method of 
colourtheory for knitters. It 
IS fascinating but.alas, too 



« that too-short introduction 
knitting patterns, each shown as a 
ving inspiration from a different 




previous offerings from the Fassett studio— it 
illustrates what inspired thedesigner, perhaps 
more so than what might inspire 
us all, and thus generates more 
aspiration than inspiration. 

For the many die-hard fans, 

Knitting Co/or won't disappoint — 
the quality ofthe book is excellent 
(fine pa per, splendid photography) 
and the patterns easy to follow. In 
fact, all the designs in this book, from the 
show-stopping, Uluru-inspired swing coat to 

new (2? notable •• 



the repetitive, yet-another-Fassetty-intarsia 
vest, are worked in stocking stitch using a 

If you're looking for knitting eye candy, this 
book will end up on your shelf or, better yet, 
your coffee table. —Melissa Deutsch Scott 

Lace Style - Traditional to Innovative: 

2J Inspired Designs to Knit 
Pam Allen and Ann Budd, Eds. 

(Interweave Press) 

ISBN 978-59668-028-9/$39.95 

Lace Style has some big shoes to fill. The 
third entry in Interweave's 'Style' series, it 
follows the success of Scarf Style and Wrap 
Style: it also follows the publication of Jane 
Sowerby's painstakingly researched volume 
Victorian LaceToday (XRX) earlier this year. 

Lace Style offers the knitter something 
different to Sowerby's coffee-table book, 
which mainly features shawls and stoles, 
and while it lacks the glorious photography 
and quality ofthe XRX offering, it is strong on 
value for money. And it seems to be finding 

As the title suggests. Lace Style is not all 
traditional, nor is it all granny lace accessories; 
get a load ofthe Ooh La Lace Dress and Stole 
(perhaps more aspirational tha 
but fabulous to admire) and Veronik Avery's 
Shetland Shawl Turned Vest — all the features 




(most known for her books on socks).The cover 
feature is a not-to-be missed reinterpretation 
of an old chestnut feather and fan, done up in 
a flattering shawl -collared cardigan. 

Have a good look at the Design Note- 
book, a thoughtful and thorough chapter 

'Style' series, which makes Lace Style 
more than simply another pattern book. In 






ns on howto Incorporate 
:e into your own designs are clear and 
cluttered. — Melissa Deutsch Scott 

No Sheep for You: Knit Happy 
vith Cotton, Silk, Linen, Hemp, Bamboo 
and Other Delights 
Amy R. Singer (Interweave Press) 

ISBN 978 -i- 59668-012-8/$36.95 






munity It 



relatively recently, other materials such as 
cotton or acrylic were mainly used for specific 
purposes, such as summer 
wear or craft projects or where gO A 

sensitiveskinscouldn'ttolerate BQFOR IT 

the scratchiness of wool. 




rhawl displayed in 
vest, done with Avery's usual 



Standout patterns include 
he splendid Floral Lace Anklet 
lattern from Evelyn A. Clark 
(most known for gorgeous and reliable shawl 
patterns) and the lovely, ethereal Lily of the 
Valley Shawl by knitting historian Nancy Bush 



they can be enjoyed for t 
qualities and not simply as a wool substitute. 

Writing in her colloquial and occasionally 
corny style. Singer (editor of the online 
knitting magazine Knitty.com) covers a 
range of plant and animal fibres currently 
used to make very attractive yarns. Some 
are new (bamboo, corn, seaweed) while 
others are familiar (hemp, linen, cotton, silk) 
and some, like soy, are rediscovered (Henry 
Ford used soy fibres to make car upholstery 



Flip Knit Designer Annie Modesitt's 
animated tutorials in mini-book form an 
good fun: flip from front to back for one 
technique, then turn over and flip again 
for another. Can you stop playing with 
them? No, you can't. Great gift. USS4.99 each 
from <www.flipknit.com> 




Purls forever Touching and 
runt ofthe 

six generations of knitters Alisor 

in the family of Southwest conju 

Trading Company knits 

founder Jonelle Raffino, and a collection swea' 

of patterns inspired by their legacy. ISBN 978- 
0979201707/$29.95 from cecoyarns.com>. 




med Knits: Projects for 
of Harry Potter Blogger 
nd friends 
(-inspired 



ISBN 978-0470067314 (Wiley). For our full 
review, see <www.yarnmagazine.com.au>. 
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e of tl 



weaknesses as knitting yarns. Another 
pter uses text and tables of information 
llustrate how to choose substitutes for 
woollen yarns. (This chapter will be very 



wool yarns used in the projects 

The book also devotes a smart 
chapter to working a swatch and 
testing its wearability. Though 
this always sounds onerous, it is 
especially important when you're 
usinga new type ofyarn.AsSinger writes, when 
you use wool, you know more or less how it is 
going to behave, but plant fibres have much 
less elasticity than wool and can be brittle. 

Unfortunately, she presents so many 
potential difficulties with the non-woollen 
one might be tempted simply to stick 




Stephanie Pearl-McPhee Casts Off: 

The Yarn Harlot's Guide 
to the Land of Knitting 
Stephanie Pearl-McPhee (Storey) 

ISBN 978-i-s 8017-658-3/$21.99 
With her third book about knitting and 
I of its vagaries, Stephanie Pearl-McPhee 
:d herself as the Bill Bryson of 
vriter who will have you laughing 









)king at the fibres 
wonders whether 
;ht have felt the same, 
use the more traditional 

r cotton/linen, and two 
use hemp. Synthetics and what Singer calls 
manufactured yarns (rayon, Seacell, Lyocell) 
are included only as blend components, and 
only one project uses soy fibre. 

Dk opens with a slip-stitch striped 
jacket in cotton and, aside from a very 
few shapeless or unflattering numbers, is 
populated mainly by stylish and practical 
items. Jackets, sweaters and other tops 
e majority but there are also 
socks, mittens, a shawl and accessories to 
showcase some very beautiful yarns. There 
is plain knittingfor basic knitters, with more 
complex designs including an intricate lace 
and mosaic top or the delicate Morrigan, 
a physics-defying Aran knitted in a Rowan 
cotton/microfibre blend. 



a useful addition 



:nts after you'v 
>k. She's either 



lumorist but either way, I'm 
not sure it matters. Like Bryson, 
she's got a sharp wit and a 
likeable, often self-deprecating 
style. She's not doing anything 
terribly different than she did in her 
previous book. Knitting Rules/— but that's all 
the more reason to read it. This one is just as 
fresh and funny as the one before it. 

CostsQi5'is,quitesimply,atravelbook— it's 
just that it describes a metaphorical journey. 
Like a Lonely Planet Guide to knitting, it 
describes the people you'll meet there, the 
landscape, getting there in the first place, 
and anything else you could hope to know- 
like known health issues (did you know you 
can suffer from 'yarnesia'?) and pests ('the 
skanky knitted bikini') and language issues. 
She even explains what to do when you 
finally realise the Land of Knitting is in fact 
the Hotel California and you're not actually 
going home again. 

Throughout the book there are quotes. 






tting ar 



a series of letters/emails from an imaginary 
traveller named Alice who grows curiouser 
and curiouser as she makes her way through 
this strange new land, eventually going 
native herself As a device this becomes a 
bit strained but even here there's enough 
humourandwittokeepyou fully entertained 
while the writer makes her point. 

This is a new way of looking at a craft you 
thought you knew, and this Is, in essence, 
the author's gift: she finds new ways to tell 
you things you already know, and she never 
fails to be colourful, compassionate and 



; library both for 



ouldn't it 



ter) 
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Pr-estige Yams 



PRESTIGE YARNS is the exclusive supplier of high quality 
yai-ns an4 4esignet- patteens from Debbie Bliss, Nora, Louisa 
Hai-4ing, Eki Riva alpaca, Laines Du Noi-4 & Lana Gatto an4 the 
Knit Picb Options nee4les. Visit yout- local quality stockist 
an4 out website to see the affay of yarns, colours, patterns an4 
nee4les. 





thinking stitches 

Catherine Christie 

carried 



When I was about 8 years old, I was doing a school project 
on the wool industry. Dad was working at Mirhell’s, a big 
South Australian wool processing company, at the time 
and he brought home a small handful of raw wool for my 
project. 1 can still remember touching greasy wool for the 
first time, smelling and feeling this soft, crinkly pile of stuff, 
and the revelation that this had grown on a sheep and my 
.school jumper had started like this. 

Wool speaks volumes if you take the time to listen. For 
me, 40 years on from that first handful of wool, there is still 




Designer and wool grower Catherine Christie skirting a freshly shorn 



a magical something that happens when I touch a beautiful 
fleece — it’s sort of instantaneous, as if something zooms 
up my arm to my brain! There is a whole story literally at 
my fingertips. I am assessing the ‘handle’ of the wool - the 
fibre diameter, its soundness, the length of the fibre, the 
evenness of the crimp, the lustre, all of which will determine 
the range of its suitable uses, which in turn will determine 
how I spin the fleece. 

In fact, one luxury of being a handspinner is the 
opportunity to get to know each individual fleece — spinning 
a few samples, washing them and knitting them up, until 
we are satisfied that the fibre preparation, tbe twist in the 
singles and the plying suit both the fleece and the item we 



away by wool 

have planned for it. 

There is a fleece type for every purpose. Wool can be 
knitted, woven, felted, dyed, machine-wash treated. It can 
be used to make suiting, blankets, quilts, Mongolian yurts, 
traditional fishermen’s guernseys, e.xquisite Persian rugs, 
house insulation, weed mat, paint rollers, wall hangings, 
dusters, saddle cloths — everything from hard-wearing 
carpets and industrial felt to supersoft underwear. This 
wonder fibre really must have 1 ,00 1 uses. 

But when I touch a fleece, I am thinking of more 
than just its end use. I am also feeling the health of the 
sheep, the quality of nutrition for all of the past year, the 
breed’s characteristics and the genetic lottery result of this 
particular animal. 

Twenty years ago my husband, Alan, and I bought our 50 
acres as the first step towards realising our dream of country 
living. Five years later we jumped at the opportunity to buy 
a small starter flock of 1 4 ewes and a ram from friends who 
were retiring from breeding coloured sheep. 

It has been an enormous pleasure learning about sheep 
and caring for them. The level of trust and real friendship 
that builds up tdth many of them is a privilege — I think 
of Ruth in the early stages of her fourth labour, who 
became agitated if 1 tried to leave her because she knew 
that this time something wasn’t right and she needed my 
help; Elmer, the crafty old ram who would spot me as I 
approached across the paddock and slip quietly away from 
the others so he could have my pocket full of treats all to 
himself; and all the real friendlies who come up for a pat 
and a chat every day when I check on them. 

Our small flock has grown to about 100 and they arc 
gentle, friendly, unassuming animals — and day in, day out, 
they are growing a true miracle fibre that is so versatile 
and so useful to humans. Wool reaches into many parts of 
our lives yet it is so often taken for granted. At one level 
wool is ba.sic but in so many ways it completely transcends 
the utilitarian. It fulfills one of our most basic physical 
needs — to be clothed — and at the same time it can inspire 
our creativity and imagination. W'e don’t just make a plain 
jumper - we put cables on it, we random dye it, work a 
Fair Isle yoke or lace border , mix in some mohair — it’s just 
so easy to get carried away by wool. It helps us express our 
individuality in a world of mass production and rewards us 
with enormous satisfaction. Amazing! y 
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knitting in public 

megan longhurst 



You’ve got big plans and a dream to turn your craft into cash, but before you run off to the big city 
with a bundle of Nundle and a complete set of KnltPicks circulars, keep in mind that there's a lot 
more to it than just good ideas. Two established designers take time to reflect on the pleasures and 
the pitfalls of working in the knitwear big leagues... 

knitting a la mode 



us crochet queen Lily Chin made a gold lame swimsuit 
for I.saac Mizrahi. She’s also done several dresses for 
\era Wang and Diane von Furstenberg, as well as coats 
and ponchos for Ralph Lauren that, according to Chin, 
required ‘quite a lot of embroider)'.’ 

Nice work if you can get it, but. . .how do you get it? First, 
you’ve got to know your stuff ‘I spend a great deal of my 
time educating designers on the process of knitting and 
crochet and why you can’t have 30 colours across the rows,’ 
explains Chin. ‘Being able to interpret someone else’s 
vision often seems insurmountable as the people putting 
forth design ideas don’t have a clue as to how knitting and 
crochet are done and therefore do not know the limitations 
of the medium.’ 

You’ve alsti got to be quick, as the turnaround time 
can be as little as overnight, ‘I sacrifice a lot of sleep,’ she 
warns. ‘Everyone wants things at the same time as New 
York’s fashion week is only twice a year.’ 

Named a ‘Master Knitter’ by \'ogue Knitting Inter- 
national, Lily Chin has authored a number of knit and 
crochet books (see Reviews, Page 7 ) and also has her own 
line of yarns. But most ‘designer knitters’ are not so well 
known as they do not publish their own work. Some teach 
at the fashion colleges in New York while knocking up 
designer duds for the big names in their spare time. So how- 
does an unknown get noticed? ‘Being in NY is imperative,’ 
savs Chin, ‘as vou must meet with people in person all the 
time. Word of mouth gets around and once you get in with 
someone your reputation precedes you.’ 

New Zealand knitter Mel Clark, recently repatriated 
from the US, also used New York as a launching pad, 
.selling her designer garments by attending a fashion trade 
show. ‘I had 1 2 sw eaters and boutiques in Madison Avenue 
bought them from me. It was the mid-'80s, lots of intarsia 
going on,’ she laughs. ‘Knitters in New Zealand used to 
work them up for me — they’re fantastic knitters.’ 

How did she make the leap from knitter to knitwear 
designer? 'I got some graph paper and read Vogue’s 
knitting book and taught myself to design things. .And 
having a solid history of knitting other people’s patterns— 
Atislralian llbmen’s Ueekh, English Uomen’s Ueekly. Rowan- 




Grand plans Designer Lily Chin considers designing the 'ultimate 



really helps. I loved making things I wasn’t seeing in shops, 
using ideas I’d been brewing for years. It was a bonus that 
people wanted to buy them.’ 

But being in production is not easy. ‘It’s hard to make 
any money from hand knits, especially when you’re 
having them made locally and paying knitters well. Y'ou’rc 
competing with China these days,’ e.\plains Clark. ‘That’s 
why I started to concentrate on writing patterns to publish; 
both in my book, Anil 2 Together, and on my new website 
based in New Zealand, <southscasknittmg.com>. It makes 
my designs accessible to anyone who can knit, instead of 
just those who can afford to buy expensive clothes. Knitting 
is democratic. With a modest investment in materials you ^ 
can make fabulous things.’ ^ 

It’s not good if things get too ‘democratic’, however, and |, 
people start helping themselv-es to your design ideas. ^ 
Melbourne-based boutique label Scanlan & Theodore, i 
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Knits in the Mist 


Exeter Community Hall 


Jul 7-8 


Mudgee Eield Day Mudgee 


Jul 13-14 


Adelaide Royal 


Adelaide 


Sept 7- 15 


Eloriade 


Canberra 


Sept 15 -Oct 14 



CRAFT & QUILT FAIR 

Perth Convention Centre (Belisa) May 23-27 

Sydney Darling harbour Jun 27-Jul 1 

Melbourne Southbank Jul 26-29 

CREATORS & DESIGNERS (EXCLUSIVELY YOURS) SHOW 
Canberra Helenic Club Jun 1-3 

Sydney new venue November 



STUDIO AND PRIVATE SHOWS 
Knits in The Mist: Meet jane and Bev away from the 
madding crowds in Sydney's Southern Highlands. Explore 
designs, yarns, garments and accessories, 

Studio: Call Bev or Jane for opening hours. 



www.sigknit.com 

Sydney (02) 9453 9091 
jane Slicer-Smith PO Box 670 
Forcstville NSW 2087 



www.belisacashmere.com 

Bundanoon (02) 4883 7722 
Bev Cooper PO Box 85 
Bundanoon NSW 2578 
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SARAH DURRANT 




Your Specialist in Australia 
for 

(Sfek 

The Original Hand-dye Company 
from Wales, UK 



WWW. sarahdurrant. com 



knoun for their love of chunky knits, decided to close their 
otiline botttit|tie 'in order to protect the inte.^rity of its 
dcsigtis'. hi other words, their desigtis were bein.a; ripped oil', 
thus undermining one of the key elements ol' designer gear: 

Clark also had a bad experietice when a latge .Americati 
clothitig seller copied one of her boutique designs that was 
.selling for S80D oti M.adison .-\\ e and had it ktioeked oil' itt 
China. She got a lawyer to contact them and happily 
the story has a good outcome. 'They paid me royalties and 
bou.ght my designs direetb litr the next five years or so, liut 
I was lucky', she says. ‘Desigtiers in any field are notoriouslv 
under-appreciatt'd and under-paid. There atr people who 
thitik ideas am free and should be shared. Good design >s 
a result of inspiration, experience, careful thought, and 
ttsttally, years of hard work,' 

.So. next lime you're browsing the merchttndise in your 
1.3'S, consider the joy of designing and making your own 
clothes. It doesn't lie with money or fame. 'It's the ultimate 
empowermem,' says Chin. ‘We're not restricted to what's 
oll'ered out there, we come up with our own. We choose 
our own colours, fibres, sizes, etc. We're not at the mercy 
of reiiiilers who dictate to us. This is total freedom.' 



hrlie Gusset interviewed Uh Chin for this eohmin. She's on leave this 



Nestled in the heart of Copenhagen is a small shop called Sommerfuglen (The Butterfly). It has 
been described as a garden-level 'Aladdin's Cave' by none other than Princess Mary's mother- 
in-law, Queen Margrethe II of Denmark. (Could we pass up a chance to mention our Australian 
connection?) Not just beautiful yarns but great ideas have come from this place and from its 
owner, designer Ditte Larsen. Journalist Amanda Crane had the opportunity earlier this year 
to speak with her about the way her ideas take shape. 



the butterfly effect 



loll had an early slarl knilling—yoiir iiialher insisted you learn both 
the aljjhabel and how to knit before starling school. What kinds of 
things did you knit when you were so young? 

I kniilcd for my dolls when I was 5 years old. .-\nd the first 
project I e\ er did, I knitted in school. The teacher wasn't that 
inspiring. It was all in ganer stitch and about this long lindicates 
30 oh] , about 1 0 rows. It was so boring, 'i'ou then had to roll it 
into something to pul pins in. 1 was 7 years old. 

When I had my fifth class, we had to knit liny baby socks 
with lace at the tops. There was an e.xhibilion at the end 
of the year and I had onh' finished one of them. I look 
the knitting home to my mother. She did the other sock. 
Hers was beautiful. Mine uas so clumsy it looked like 
something the bell man at .Notre Dame could have used. 

What are the more traditional Jorms oj kmltins and crochet in 
Denmark? 

Most people connect our knitting with skiing sweaters, the 
Norwegian st\ lc. But Denmark has more elegant lines, with 
designers like Marianne Isager and Hanne Falkenberg, The 
interest in crochet is also growing It follows the fashion. 
There are modern designers like Lene Holme Samsoe, 
And there's also the three-colour [jacquard] sweater. I 






rs old. 



lour website desenbes how von frst opened Soninierfiglen behind 
your sister’s house in 1983 and a few years later a smaller shop 
in Copenhagen. At the same time, you started working with Kaffe 
Fassetl. How did that come about? 

There are so many talented people doing knitting and 
I wanted to show others 
that you could be creatne. 

There was a big interest in 
new designs in sweaters so I 
contacted him. 

And he 




‘Knitting and Stitches — Stitches 
and Embroidery’. More than 
10,000 people visited. 

I contacted [design] 



them 



, , , Ichoseyarnandneverregret 

to help and asked dejigne,. Qjtte Lar 
use a theme I de- shop in Denmark 



1 1 hen didyour work take a turn from the traditional to the creative? 

I tvas going to study at universit) and get a degree as a 
teacher in the gymnasium [tipper secondary level] . I needed 
to make my own money and I was .spotted b\- a girl in my 
class who saw my sweater and said, "Where did sou get 
that?' She was part of a cooperative they sold knitting, 
jewcller\- and clay things — and said, ‘Why not come to a 
meeting and we can decide if you're good enough to come 
to the shop,' Ecercthing was home-made and 1 dyed my 
own yarn, 1 made my own patterns and I did the knitting. 
The\- said yes. 

Near the shop was a Danish magazine. People from 
there walked b\- and saw my things in the window and 
asked me to design for their magazine. After some years, 
I had to decide: continue working with yarn or the damn 
youngsters. I chose yarn and I never regretted it. 



cided on Danish churches 

and their chalk paintings. The pupils had to be inspired by 
that and turn their inspirations into sweaters. Danish TA’ 
asked us for an inteniew. Politiken [one of Denmark's leading 
newspapers] took a picture of me with Kafl'c. I did four 
more exhibits like that, .After that first one, I had to move to 
larger premises because Sommerfuglen became so popular. 
Then I thought, 'Enough is enough’ and stopped the shows. 
E\enone is using the web [for that kind of thing] now. 

Knitting is hugely popular in Australia. 1 1 hat about in Denmark? 

I see things connected. After the September 1 1 th attacks in 
the Slates, people were afraid to go out, so they stayed in 
and knitted. ,-\nd the\- used thick yarn to protect themselves 
from the cold and the ugliness of the world. And famous 
people, like Julia Roberts, became good ambassadors 
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new colours 

new yams 
new patterns 



Rare Yarns Australia. 2 Dicker Street. Gordon. Victoria 3345 
mobile: 0407 689 434 phone/fax: 03 5348 2020 
e: ruthb@rareyarns.com.au www.rareyarns.com.au 




li>r knittinff. Wlioi, she picked up ihc .slicks, the rage for 




like ihcy say in Danish: Tni uriiing this u-ith the blood ol' 
my heart.- This is something for me and the customers. ^ 




s 




let me draw you a picture 



Fit is a big topic for dressmakers. There fbr the sleeve cap, the right shaping for lire-sized ptipcr pattern that tvill serr e 




SOURCING YOUR SHAPES If 
you don’t have a garment you’d like 
to work from, you can also choose 
a knitting pattern schematic or a 

A schematic is a good starting point 
for re-engineering a knit when you 
like the overall look of a garment but 
don’t care for the yarn/stitch pattern, 
or can’t find the right yarn at all. 

If you choose to work from a knit- 
ting pattern schematic you will simply 
draw each garment piece to scale on 
your pattern paper. This may require a 
little creativity in areas such as armhole 




elastic. However, it can wori; well if 
you go up a size or two. 


A sewing pattern that yoi 


j buy 


in a packet usually includes a 


seam 


allowance of 6 mm or 15 mir 


1 — the 


amount will be specified 0 : 


n the 


pattern paper. Just trim that ai 


nount 




the pattern, so these are generally 
best avoided unless you have some 
experience in altering patterns. 



Ifyou^d like to know more 
about the information in 
this article, contact Jennie at 
<knittingnerd@hotmail. com>. 




1) As a starting point, choose a sewing pattern for knitted fabric, an existing schematic, or a 
garment that you know already fits you well. 

2) Pin the garment inside-out on your pattern paper— it's easier to see the seams that way. Make 
surethegarment is squared offwith the lineson the pattern pa per— this isimportant for measuring 
later on. Stick pins in as shown, straight down or at an angle— whichever is easierforyou. 

3) Use another pin to poke holes through the seams into the pattern paper to create an outline 
of the piece. Do this for each garment piece. 

4) Use a texts to connect the pinholes you made by pricking the outline of the garment pieces. In 
some areas, you may need to be a little bit flexible— just get the lines comfortably dose to where 
you think they should be. (You may want to use pencil first.) 



Which comes first — the garment or the swatch? you might have a 

garment you love and want to remake — in which case you need to choose an appropriate yarn; or 
you might have fallen in love with a yarn from the local shop and need to apply it to the right sort 
of garment. Swatching is important here in thinking about what kind of fabric youryarn makes. 
What are its qualities? Thick or thin, drapey or firm? Does it stretch and recover its shape well? If it 
doesn't, it's unlikely to suit pullover tops or fitted styles. Cotton, cashmere (I wishi), silk and linen 
have less elasticity, so you may need to think about including extras such asaback si it with buttons 
on the neckline so you can get your head throughi Consider the nature of the fibre in terms of its 
durability, washing requirements, strength and so on. Some blends (like cotton/viscose) give you a 
soft, drapey fabric that is unlikely to work as a fitted garment. Also, thicker yarn results in a thicker, 
less elastic fa brie with fewer stitches to the inch— meaning it may be harder to shape. 






>' Your maths 




to fit you, being smaller than your 
actual measurements. In close fitting 
garments you still need to add about 
2-3 cm to the arm in all cases (unless 
you are knitting a straigacket!) 
Selvedge The edge of a fabric; in 
knitting this may become a seam. 

MEASUREMENTS 

1) Shoulder measurement: measure 
straight across from shoulder tip (the 
end of the bone) to shoulder tip with 

2) High bust: measure around your 
chest at armpit level; 

3) Full bust: measure around your 
chest at the fullest point — more than 
5cm difference between full bust and 
high bust gives an indication of being 
full busted. 

4) Back-neck length: from the base of 
your neck to the garment hem 

5) Waist: tie a piece of elastic around 
your waist and stretch and bend a bit. It 
will settle around your narrowest part. 

6) High hip: around the top of your 

7) Hip: the fullest part around your 
backside. 







Next time you dean out your wardrobe, don't throw away those old blue jeans— they're a renewable resource and with a 
little imagination, you can give them an environmentally friendly fashion makeover. Here's some inspiration to reuse and 
recycle your denims... 



dliinni 



green 




► Editor Barbara Coddington admits that the threadbare 
patches appearing on the knees of her favourite old jeans were 
not enough to make her throw them out. Keeping in mind the old 
saying that a stitch in time saves having to darn a huge gaping 
hole (or something like that), she used duplicate stitch and two 
plies of Caron Watercolours hand-dyed cotton embroidery thread 
in Wildberries to make a feature of two patches knitted directly 



•< That vintage Levi's Jean Jacket we scored on eBay for a whole thirteen dollars was pretty good Just as It was. But we knew that when we 
sent It off to Tokyo-based textile artist Mitsuko TonoucM it was going to undergo a seriously gorgeous transformation into a completely 
new and more glamorous creature. See over the page for a bit more about how she did it. 



■< Canberra designer, crafter and op-shop manager Annie 
Bruce: 'My interest in textiles and recycling began at a young 
age. As a teenager I loved to watch my mother sew and would 
often remake her old clothes. I have a passion for natural and 
unusual fabrics, but I think denim would be my favourite. I use it 
in items such as my handbags, aprons, cloth dolls and collage. 

For this bag I used a medium-weight pair of Jeans, split 

knitted the denim together with a fine eyelash yarn to give it a 

The front is a knitted square, the back is a plain piece and 
the handles are two denim strips. I used the back waistband as 
a feature on the front, and a back pocket as well. Knitting with 
denim is a bit of a challenge but well worth the effort.' 
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denim jacket makeover 

Mitsuko removed the jacket’s collar, waistband and several 
centimetres of the sleeves from the cuff up. She worked 
buttonhole stitch around all cut edges to prevent fraying 
and then, using 90g (about 550 ml of processed sericin silk, 
she knitted a new collar and culfs as follows. 

Tension 1 5 sts and 40 rows in ruffle pattern 
Cuffs (make 2) U.sing 5 mm needles and smooth waste 
yarn, cast on 21 sts using provisional method. Row /: k. 
Rows 2~3: p 7 sts, turn. Rauis 4-5: p 14 sts, turn. Rows 6 7: 
as Rows 2-3. Row 8: p 2\ sts. Rows 9-10: k. Continue in 
short-row ruffle pattern as set until piece measures 36 cm 
from cast-on edge. Place cast-on sts on a needle and graft 
them to the final row of sts to form a tube. 

Collar ( make 1 ) Cast on 2 1 sts as for culls and work short- 
row ruffle pattern until collar is 185 cm from prov cast on. 
Graft sts to cast on as for culfs. 
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Sarah golder 



Playing dress-ups 



Partly because I’m cheap and partly because I’m lazy, you’ll 
most often find me in jeans and a t-shirt. Not designer jeans 
and a $50 t-shirt either — mostly op-shop or chain-store 
jeans and the kind of tops that are sold 2 for $30. But on 
their own, jeans and tees are all a bit too practical. 
What about feeUng stylish and unique? What if 
you don’t want to look like everyone else? 

Well thank goodness you know how to knit 
and crochet! A drawer of well-made, colourful 
accessories can give your wardrobe a lift: think 
multicoloured sock yarn, unique hand-dyed wools, 
laceweight shawl patterns and your talent for 
whipping up a colourful scarf. 

In winter it’s easy. Accessories are necessaiy: 
thick and thin scarves, gloves, mittens, 
hats, socks, legwarmers, and so on. Bring 
a smile to a gre)’ day with a glimpse of a 
bright self-striped sock, a warmly textured 
scarf or some classic red woollen mittens. 
In summer, liven up a skirt and singlet with 
small silk or cotton scarves made from fight 
yarns and open stitches that add style without 
adding warmth. A lightweight shawl will add 
some glamour to a simple dress. 

Men’s accessories tend to be subtle and 
sober, but tlien, most men I know don’t want 
to be noticed for what they are wearing. Try 
some cables or a subtle texture to add interest. 
Traditionally masculine colours 
include dark greens and blues, 
and neutrals, but you can work in a 
bit of colour. Sport fans may want to 
accessorise in their team’s colours. If you’re 
knitting for someone else, make sure to find 
out the team and their colours, or your 
work may never be worn! 




impress knitters and non-knitters alike. Sock yarns come in 
many fibre blends to suit many climates — wool/nylon, wool/ 
cotton, even wool/cotton/soy/Seacell — so several pairs will 
not be too many. Plain stocking-stitch socks are always good 
but since we’re trying to be different (and interesting) why 
not try lace, cabled, striped or even crocheted versions. 

Shawls I have two triangular shawls that 1 wear year 
round and they nearly always get compliments. The smaller 
one is the Gum leaf lace shawl [lam 5) knitted in colourful 
Patonyle which makes it durable as well 
as comfonable over a t-shirt or singlet in 
summer; in winter it makes a wonderful 
extra layer. It sometimes gets worn around 
my waist too. The latter of the two is the 
Russet shawl (tarn 6} crocheted in a wool/ 
cotton blend. It gets worn reading in bed, ti 
the shops, to casual social occasions and it has 
even been to a fancy work dinner. You simply 
can’t go wTong with a shawl for yourself 
for a gift accessory — they don’t have to fit 
exactly, they can go anywhere and they 
can be made up in just about any yarn. 

Scarves, ah, scarves... is there anywhere 
you can’t wear one? Make lots, bizarn 
and plain, so you can throw one on to si 
any outfit (or mood) just before you walk o 
the door. .4 reversible stitch is great for 
practicality — they’ll help your scarf fie flat 
and there’s no ‘wrong side’ to show. Most 
crochet stitches will be suitable. Suitable 
knitting stitches start vtitli good old garter 
stitch (both plain and openwork varieties), 
moss and double-moss stitch, ribbing, 
basketweave and box stitch. A stitch 
pattern that has roughly equal amounts 
of purl and knit in a row will usually fie 
flat. Here’s where stitch dictior 
them for more ideas. 
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What are the most versatile accessories? 
Socks You can get aw'ay with socks in 
colours that in a jumper would knock a 
viewer dead at 20 paces. Self-striping yarns, 
whether frivolous or muted, never fail to 



Further reading 

Patonyle Accessories for the Whole Family (Patons Book 1239). Affordable 
versatile, this could be the only family sock and glove book you'll ever need. 

The Knitter's Bible: Knitted Accessories, Claire Crompton (David and Charles; 
S29.99/ISBN 9780715326008). Patterns are pictured in more than one type of 
yarn giving the knitter confidence to try new fibres and textures. An excel 
choice for the young and young-at-heart. 

Vogue Knitting-.Accessorize (Sixth & Spring; S29.99/I5BN 9781933027050). Accessories 
for grown-ups with lots of stylish ponchos, hats and super-thick scarves. 

Yarn Magazine You'll find a treasure trove of accessory ideas including shawls, 
crocheted hats, gloves, bags, belts and a plethora of socks, plus ideas for 
renovating t-shirts and denim. Don't forget our all-bags online issue available at 
the Yarn website <www.yarnmagazine.com.au>. 



Illustration by Little Red Hen Studio 





Scarf central 

Five ideas for accessorising at every skill level, on any budget 
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Dress to impress 

At work Dress up evers'day work outfits with a small neck- 
erchief, a vest or capelet. Or, try a knitted or crocheted tie. 
Fancy schmancy outing An affordable dress or suit can 
look unique and stylish with the addition of some jewellery 
and an elegant shawl, cape, stole or scarf in a glamorous 
yarn. Try one with some metallic thread in it for a little 
sparkle. (Our Shoulder scarf on Page 55, pictured opposite, 
uses Fiesta La Boheme, a luxury yarn that comes in both 
sparkly and plain varieties.) 

Cute and trendy Fingerless gloves, arm warmers and 
headbands are fashionable, and don’t underestimate the ap- 
peal of a pair of mittens or an Andean style cap vtith ties. 

Staying in budget 

One ball of sari silk is enough to make a small scarf and 
e\en a real luxury, like glamorous sequined Tilli Tomas 
yarn or Handmaiden Sea Silk, could make a mini shrug, 
so you don't have to spend much. Most accessories use little 
varn so votir stash alone should yield some unique items. 
Mittens or glos es only take one 50g ball of sock yarn, hats 
only take a ball or two. E\ en on a minimal clothing budget, 
the only limit to your wardrobe is your imagination. y 



Sarah’s hu-budgel, high-crealhily adventures continue online at 
<u-ww. makeityouroum. wordpress. com >. 
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Blue willow cap 



The well-known blue willow china pattern is said to tell a love story; a Chinese father 
disapproves of his daughter's love for a lower-class man; the couple elope and live 
happily together until the father sends soldiers to kill them. The gods, taking pity on the 
couple, turn them into doves. I turned them into a design, using the Nordic colourwork 1 
love, to create a hat that's more fashion statement than cold-weather wear. It depicts a 
willow tree, a pagoda, bushes and birds, with the muted textures of a wool-blend yarn 
emulating the beautiful, blurred imagery of a willow plate. 



Yarn Jo Sharp Silkroad DK Tweed (85% wool/10% silk/5% 
cashmere; 135 m/147 yards; 5° gd.75 02) in Boheme #404 (MC) 
and Serpentine #402 (CC), 1 ball each. 

Needles and notions 4 mm circular needle, 40 cm long, 1 set of 
five4 mm double pointed needles , tapestry needle for sewing, 
stitch markers (in different colours if desired). 

Tension 20 sts and 26 rows to 10 cm on 4 mm needles In two- 
colour pattern in the round; 10 wpl. To ensure your hat will stretch, 
keep your stranding relatively loose. Spreading stitches out across 
the right-hand needle as you work in the round will help. 

Finished measurements 52 cm around, 17 cm high 
Pattern notes This hat is worked in halves. Work (Chart 
A, Chart B, Chart C, Chart B) twice for each round. It may be 
helpful to use stitch markers in different colours to indicate 

Round I Using circular needle and long-tail method, cast 

on 104 stitches. The hat photographed used a two-colour 



method for casting on, but 
using CC (darker colour) is 
fine also. Place marker and 
join for working in the 
round. Rounds 2-6 Work 
colour ribbing: kl (MC), pi 
(CC). Rounds 7-34 Continue, 
working from charts: work 
(Chart A, Chart B, Chart C, Chart B) twice in each 
round. Begin decrease rounds. Rounds 35-44. Decrease 

2 sts in Charts ;\ and C (a total of 8 sts decreased each 
round) as shown; change to double-pointed needles when 
the number of stitches becomes too few for working on the 
circular needle. Round 45 (6 sts remaining on each needle: 

3 sts each from each chart). Break off MC. Continuing 
in CC only, *sl2tog kl p2sso (centred double decrease; see 
chart below). K 3 sts from Chart B. Repeat from * to end 
of round. Round 46: *k2 tog. Repeat from * around (8 sts). 
Break off CC leaving a long tail. Draw through rem sts and 
pull up. Weave in end to secure. Weave in any remaining 
ends leaving 5-10 cm tails if you plan to block the hat (trim 
after blocking). Dampen hat and block to desired finished 
size over a small bowl (or a hat form if you’ve got one). If 
you want the hat to remain a stretchy garment, don’t block; 
just steam lightly with an iron to help define colourw'ork. 



Blue willow chart key 
Symbol Stitch 

□ Knit(k) 

[ 7 ] Knit 2 together (k2tog) 

[3 Slip, slip, knit (ssk) 

U 1 Slip 2 together knitwise, ki, pass 2 slipped sts over (sl2tog ki p2sso) 
On each round, work (Chart A, Chart B, Chart C, Chart B) twice. 





Chart C 



Chart A 
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Classic driving gloves 

Liz Haywood 

Just the thing for taking the convertible out on a crisp winter’s day. 



Yarn Filatura di Crosa Zarina 4 ply (100% vyooI, 50g/i.750Z, 
i65m/i8i.5yds) 3 balls. Colour shown: 1712 (dark red heather). 
Needles and notions 1 set of 2.5 mm double-pointed needles 
(or size required to obtain tension), 4 small buttons for wrist 
band. Optional: leather for palms and sewing thread to match. 
You will need to purchase leather by the skin; for the gloves 
shown, 1 piece 60 cm by 45 cm was used. 

Finished measurements Stretches to fit hand 20 cm (23 cm) 
below the knuckles. Suggested finger lengths are given in 
the pattern but can be adjusted to suit. If possible, measure 
the wearer or try on the gloves as fingers are knitted to 
determine exact length. 

Notes; C4f SI 2 sts onto cable needle and hold at front of work; 
k next 2 sts from left needle, k 2 from cable needle. 

MiL/MiR See Stitch Guide. 

Wristband (make 2): Cast ott 14 sts. Using 2 needles, work 
flat as follows: 

Row 1: SI 1 knihvise, pi, kl, p2. k4, p2, kl, pi, kl 
Row 2: SI 1 purlwise, kl, pi, k2, p4, k2, pi, kl, pi 
Row3\ SI 1 knitwise, pi, kl, p2, c4f, p2, kl, pi, kl 
Row 4: as Rosy 2 

Repeat Rows 1-4 until work measures 19 (22) cm, ending 
on an odd-numbered row. 

Make buttonholes as follows on an even numbered row: si 
1 purlwise, k2, yo twice, k3 tog, p3, kl, yo twice, k3tog, pi. 
Following row: SI 1 knitwise, p 1 , kl , p2, k4 (or c4f), p 1 , k2, 
p 1 , k 1 . Then continue in pattern as set until the band is a 
total of 20 (23) cm long. Cast off. 

Left glove With RS of band facing and buttonholes on 
the left, pick up and knit 64 (72) sts along the long edge. 
Working flat on 2 needles, p 1 row. Start thumb shaping, 
slipping the first st of each row and working as follow's. 
Row I: k7 (side of back of hand), k31 (35) (palm), mlR, k2 
(thumb), m 1 L, k24 (28) (back of hand). 

Rows 2 and all mn rows'. Purl. 

Row 3: k7, k31(35), mlR, k4, mlL, k24 (28). 

Row 5: k7, k31(35), mlR, k6, mlL, k24 (28). 

Row 7: Knit. 

Row 9: k7, k31(35), mlR, k8, mlL, k24 (28). 

Row 10: Purl. 

Join for working in the round; from this point on, all rounds 
are knitted (st st). Begin working from cable chart for the 
back of the hand, at the same time continuing to increase 
for thumb every 4th round as set until you have increased 
18 (20) sts [82 (92) sts total]. 

Right glove Work as for left glove to thumb shaping. 
Slipping the first st of each row, work shaping in re\'erse 
of left glove; i.e. Row 1 is worked as follows: k24 (28) (back 



of hand), mlR, k2 (thumb), mlL, k31 
(35) (palm), k7. After the completion of 
thumb increases, both gloves are w'orked 
the same for hand and fingers. 

Hand Place 20 (22) thumb sts onto a 
holder, and assemble remaining 62 (70) 
sts on the dpns. M3 at the junction of the 
thumb and hand by placing 3 bachvard loops firmly on the 
right needle [65 (73) sts]. Continue with the rest of die cable 
design as per chart [36 (40) rounds], then knit 5 (8) rounds. 
Pinkie finger. Locate the side of the glove. The pinkie is knitted 
at the side using 7(8) sts from the back of the hand and 8 (9) 
sts from the palm. Knit these sts, then place the other 50 (56) 
sts on a holder. M2 at the junction of the little finger and the 
rest of the hand by placing 2 backward loops firmly on the 
RH needle. Knit around on these 1 7 1 1 9) sts until the finger 
measures 5.5 (7) cm. K2tog for one round, cut yarn, thread 
tail through remaining stitches and fasten olT. 

Other 3 fingers Assemble the 50 (56) sts remaining onto 
dpns, and k 3 rounds, picking up 2 sts at the junction of the 
little finger, to make 52 (58) sts. 

Ring finger .Wsemble on dpns: the 2 sts picked up at the 
junction of the little finger, 8 (9) sts from the palm, and 8 (9) 
sts from the back of the hand. M2 at junction of ring finger 
and middle finger by placing 2 backward loops firmly on 
the RH needle. Knit around on these 20 (22) sts until finger 
measures 7 (8.5) cm. K2tog for 2 rounds, then cut yarn, 
thread through remaining stitches and fasten off. 

Middle finger Assemble on dpns: the 2 sts picked up at the 
junction of the ring finger, 8 (9) sts from the palm, and 8(9) 
sts from the back of the hand, M2 at junction of middle 
finger and inde.x finger by placing 2 backward loops firmly 
on the RH needle. Knit around on these 20(22) sts until 
finger measures 7.5 (9| cm. K2tog for 2 rounds, then cut 
yarn, thread through remaining stitches and fasten off. 
Index finger Assemble the remaining 18 (20) sts on dpns. 
Pick up 2 sts at junction of middle finger and index finger 
[20 (22) sts]. Knit around on these 20 (22) sts until finger 
measures 7 (8.5) cm. K2tog for 2 rounds, then cut yarn, 
thread through remaining stitches and fasten off. 

Thumb .Assemble the 20 (22) thumb sts on dpns. Pick up 
and knit 3 sts at the junction of thumb and palm. Knit 
around on these 23 ( 25) sts until thumb measures 5 (6.5) 
cm. K2tog for 2 rounds, then cut yarn, thread through 
remaining stitches and fasten off. 

Edging around slit With RS facing, pick up and knit 1 6 sts 
each side of slit (8 sts on band and 8 sts on glove). Cast olT. 
Finishing Wea\ e in loose ends, closing up any holes at the 
base of thumb and fingers. Sew on buttons to correspond 
with buttonholes. Press gloves using an iron and damp 
cloth before attaching the optional leather palms. 

Leather palms Enlarge template (next page) to 182% 
(225%) uing a photocopier. Trace the template onto thick 
paper. Adjust finger length as required. .\ote: The index 
finger and thumb have an extra allowance between the 
digits for gripping the steering wheel. 
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Cut one pair of 
leather palms using 
the template. Trace 
around the template 
vsith a biro on the 
wrong side of the 
leather. Be sure to 
flip the template to 
cut a pair. Pin leather 
to each glo\’e. Note: 
any pin marks you 
make will shove' in the 
leather so it is best to 
put pins only around 
the edges. Using a 
doubled length of 
sewing thread, sew to 
each glove, stitching palm on first, then the fingers. Care 
and washing of the finished gloves will depend on the 
materials used. Some leathers can be handwashed while 
others must be diy cleaned. If you use leather palms, be 
sure to ask the vendor for information. 

Fingerless variation Knit each finger as above to the desired 
length [suggested sizes: pinkie 2 (2.5) cm, ring finger 2.5 (3) 
cm, middle 3 (3.5) cm, index 2.5 (3) cm, thumb 2 (2.5) cm], 
then work 3 rounds kl, pi ribbing. For fingers with an odd 




number of sts, dec 1 before beginning the ribbing. Cast off 
loosely. WTien cutting the leather, leave a little bit more than 
you think you may need for each finger and cut your final 
trims to the exact length as you sew them on. 
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South Cape 

Brenda Wilson 

This elbow-length capelet named for the cold south 
knitted sideways in textured flares and panels, with 
gentle shape and clean modern lines. 

Yarn Handspun wool, hand-dyed dark green. Pattern uses 
265g/g.25 02 (approximately 590 m/650 yds). A suggested 
commercial substitute would be any 8 ply wool or alpaca. 

A longer version of this cape was also knitted using Bendigo 
Alpaca 8 ply (100% alpaca, 400 m/440 yds, 200 g/7 oz), 3 balls. 
Needles and notions 1 pair 4.5 mm/US 7 needles, 1 pair 4 
mm/us 6 needles, 3.5 mm/US E/4 crochet hook. (Note: if 
substituting 8 ply yarn, we suggest 4 mm needles and 3.75 mm 
needles.) 1 button. 

Tension 20 sts and 24 rows to 10 cm on larger needles in st st; 

11 wpi. (10 wpi for alpaca). 

centre back; longer version measured 87.5 cm/34.5" back-neck 
length. 

sideand worked in short rows with wraps (described asfollows) 
to avoid holes when turning. NB; increases and decreases are 
worked in the first and last pattern repeats only; this creates 
the shaping at the neck edge. 

Wraps Before turning work, yarn forward, slip the next stitch 
to right hand needle, yarn back, then return the slipped stitch 

garment and work back to end of row. For a longer cape, cast 
on as many sts as you wish, maintaining a multiple of 8 and 
adjusting number of short rows worked in each flare. 

Moss stitch (odd number of sts): AH raws: ki, pi to end 
For even number of stS: Row i: ki, pi to end Row 2: pi, ki to end. 

Using larger needles, cast on 64 sts. Work set-up rows as 
follows: 

Row I (RS): K. 

Row 2: P to last 5 sts; work moss st to end (ie kl, pi to end). 
Row 3: 5 sts moss st, k to end. 

Row 4: As Row 2. 

Row 5: 5 sts moss st, k to last st, kfb. (65 sts). 

Work mo.ss st at border as set at lower edge of garment 
throughout. Commence shaping for neck edge and panels. 
Panel 1 (garter stitch). Use smaller needles. 

Row 1 (WS): Rib, k to last 5 sts, work 5 sts moss. 

Row 2: Work 5 sts in moss pattern, k to last st, kfb. 

Rows 3 and 5: As for Row 1 . 

Rows 4 and 6: As for Row 2. 

Row 7: KPr, p to last 5 sts, work moss st to end (72 sts). 
Flare 1 (double moss st). Use smaller needles. 

Row I (RS): Work 5 sts in moss st; cont in double moss st as 
follows: *k2, p2, repeat from * to last 8 sts, wTap and turn. 
Row 2 (and all alt rows): K all knit sts and p all purl sts to 
last 5 sts; work moss st to end. 

Row 3\ Moss 5 sts; *p2, k2, repeat from * to last 1 6 sts; 



Row 5: Moss 5 sts; *k2, p2, repeat from * 
to last 24 sts; wrap, turn. 

Continue in tliis manner, maintaining 

fewer on each RS row until all stitches 
have been worked, ending on a WS row. 
Next row: work 5 sts moss pattern, k to last 
st (working WTaps together with wrapped 
sts if desired), kfb (73 sts). 

Panel 2 (reverse stocking stitch) Use larger needles. 

Row I (TVS:: Kflr, k to last 5 sts, moss st to end 
Row 2: Work 5 sts moss pattern, p to last st, kfb. 

Rows 3, 5, 7: As Row 1. 

Rows 4, 6: As Row 2. (80 sts) 

Flare 2 (stocking stitch) Use larger needles. Work as for 
Flare 1 , omitting the kfb on the last row of the flare, working 
short rows and using st st instead of double moss st pattern. 
You will start with a k (RS) row and end on the RS with a k 
row (working all wrapped sts for a smoother appearance). 
These 2 panels and 2 flares comprise the pattern of the 
cape. Repeat the sequence, omitting all increases, a total 
of 5 times, ending vtith Flare 2. Begin right-hand side of cape: 
work Panel 2 once, then repeat the sequence of panels and 
flares in reverse (ie Flare 1, Panel 1, Flare 2, Panel 2) three 
more times. Work Flare I and Panel 1 once more, then 
work Flare 2, decreasing 1 st at the end of the last row as 
follows: Work 5 sts in moss pattern, k to last 2 sts (working 
WTaps as you go), k2 tog (79 sts). Cont right-side neck edge 
decreases in Panel 2 as follows: dec 1 st at beg of each WS 
row and the end of every RS row for the next seven rows 
(72 sts). Work Flare 1. Finish with Panel 1, dec 1 st at the 
beg of each WS row and the end of every RS row for the 
next seven rows (65). Finish edge with 5 rows st st as for set- 
up rows, dec 1 st at neck edge in first row worked. (64 sts). 
Cast off loosely (to match cast-on edge). 

Front bands/neckband Using smaller needles, cast on 
15 sts. Wbrk in moss st until piece is equal to length of 
capelet at cast-on edge from bottom edge to beginning of 
increases. Begin shaping for lapels at neck edge as follows: 
Moss st to last st, kfb. J\ext row: kfb, moss st to end. Repeat 
these two rows, making incs at at one side of front band 
only until there are 33 sts. Place these sts on a holder and 
work a corresponding piece for other side. At shaped edge 

remembering band should stretch slightly around the top 
of the capelet to prevent neck from gaping) then work 
moss st across the stitches on holder from shaped edge, 

all stitches. Cast off loosely. 

Fittishing Using a flat seam, stitch bands to front side of 
garment evenly along front neck shapings and across back 
of neck, stretching slightly at neck. Weave in ends. Block 
lightly by steaming, avoiding flattening the stitch textures 
and ‘pleats’. Trim any remaining ends. Sew on button at 
lapel and, on opposite lapel, crochet a loop to fit. 
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Swirly girl socks 

This sock’s stitch pattern looks just like a cable but does not require 
a cable needle or even slipping sdtches — its swirly (and very girly) 
without being difficult. 

Yarn Southwest Trading Company Tofutsies (50% superwash 
wool, 25% Soysilk, 22.5% cotton, 2.5% chitin: 100 g/3.5 oz; 425 
m/467 yds), 1 ball. Colour shown; Tender Foot (727). 

Needles and notions Two 2.25 mm/US 1 circular needles (or 
substitute 1 set of 5 dpns) or size needed to obtain tension 
Tension 32 sts to 10 cm; 18 wpi. This blended sock yarn may 
be quite different from what you're accustomed to, so swatch 
first for good fit and drape. 

Final measurements About 17 cm around the foot (blocked); 



(with 18 slipped stitches on each side of heel flap), 
ending with a VVS I'ow. 

Turn heel 



Row 3: 
Row ■ 



h K22,ssk, kl.Turn. 

2: SI 1, p9, p2tog, pi. Turn. 
SI l,klO,ssk, kl.Turn. 

SI 1, pi 1, p2tog, pi. Turn. 
SI l,kl2,ssk, kl.Turn. 



Row S: 

Row S: SI 1 , p 1 3, p2tog, pi, 
Row7:S\ l,kl4, ssk, kl,tun 
Row 8: SI 1, pl5, p2tog, pi, ' 
Row 9: Sllkie, ssk, kl, turn 
Row /ft SI 1 , p 1 7, p2iog, p 1 
/?<m-//;Sll,kl8,ssk,kl,tu 
Row 12: S\ l,pl9,p2tog,pl 
Row 13: SI 1, k20, ssk, turn. 
Row 14: SI 1, p20, p2tog, tur 



Pattern notes If you're not familiar with knitting socks on two 
circulars, give it a try: each needle holds half the stitches, and 
you use each needle to knit the stitches from itself— in other 
words, one needle rests while the other is in use. If you're not 
game, simply use a set of five dpns. 

Cast on 72 sts. Divide sts on two circular needles (36 sts on 
each needle, or 1 8 sts on each of four needles if using dpns). 
Join for knitting in the round, being careful not to twist the 
stitches. Cuff ribbing: p2, k2 for 4 cm. (Note: ribbing begins 
with p2 to line up the swirl pattern that follows.) 

Leg Begin w'orking Swirly pattern from chart or te.\t: 

Round 1: ’"P2, k7, repeat from * to end of round. 

Round 2 and all mien rounds: *P2, k7 around. 

3: *P2, yo, k2, skp, k3, repeat from * around. 

5: *P2, kl, yo, k2, skp, k2, repeat from * around. 

7: *P2, k2, yo, k2. skp, kl , repeat from » around. 

9: *P2, k3, yo, k2, skp, repeat from * around. 

II: *P2, k 7, repeat from * around. 

13: *P2, k3, k2tog, k2, yo, repeat from * around. 

15: *P2, k2tog, k2, yo, kl, repeat from * around. 

17: *P2, kl, k2tog, k2, yo, k2, repeat from * around. 
Round 19: *P2, k2tog, k2, yo, k3, repeat from * around. 
Round 20: *P2, k7, repeat from * around. 

Repeat Rounds 1-20 until leg is desired length. (\’ersion 
pictured shows three repeats.) You don’t need to end on 
a Round 20 — just be sure to note on which round you 
stop so that you can continue from this point later on after 
turning the heel. 

Heel flap Continue on 36 sts of Needle 1 (or 36 over 
Needles 1 and 2 if using dpns. Slip the sts of one needle 
onto the other so that you are working 36 sts on one dpn 
This makes it easier to turn the heel.). 

Row I (RS): *S1 1 pwise, kl*, repeat from * to end of row. 
Row 2: SI 1 pwise, p to end. 

Repeat Rows 1 -2 until you have w'orked a total of 36 rows 



This pattern was designed specially for Tofutsies yarn. Thanks 
to Southwest Trading Company for sharing it with us! 



Gusset Begin working in the round again. (If using dpns, 
divide the heel sts onto 2 dpns again.) Needle I : K across 
22 sts of heel flap. Pick up and k 18 sts along side of flap, 
plus 1 St in gusset corner to avoid hole (19 sts). Needle 2: 
K across 36 instep sts, keeping Swirly pattern correct (the 
mock cables should flow down from the leg to the top of 
the foot, so pick up where you left off above before knitting 
the heel flap). Pick up and k 1 8 sts along other side of the 
heel flap plus 1 st in the gusset corner to avoid a hole (19 
sts), then transfer these 19 sts onto Needle 1. (96 sts; if 
using two needles, your stitches should be divided 60-36; 
if using dpns, 30-18-18-30.) Work 1 round, keeping instep 
sts in pattern. Decrease rounds Round I Needle 1: Kl, 
ssk, work to last 3 sts, k2tog, kl. Needle 2: Work instep in 
pattern. Round 2 Needle 1: K. Needle 2: Work instep in 
pattern. Repeat Rounds 1-2 until there are 72 sts rent (36 
on each of two needles, or 18 on each of four). 

Foot Needle 1 : K. Needle 2: Wbrk in pattern. Continue 
as set until you are 4-5 cm from the end of desired flnished 

Toe Round I Needle 1: Kl, ssk, k to last 3 sts, k2tog, kl. 
Needle 2: As for Needle 1 . Round 2: K all sts. Repeat Rounds 
1-2 until 36 sts rem. Then work Round 1 only until 18 sts 
rem. Graft toe together and weave in ends. 



19 Swirly pattern chart key 
17 Symbol Stitch 

□ Knit 

14 B Purl 

13 [0] Yarn over 

[7] Knit 2 together 

10 H Slip 1, knit 1, pass 

5 slipped stitch over 
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Red Centre spats 



second round until there are 66 
( 72 ) sts. The last k St now becomes 
the centre back of the garment 
and forms the ridge from which 




The concept for these spats was inspired by the editor's trip to the Alice Springs 
Beanie Festival last year. Woolly socks, jumpers, jeans and shoes may be perfect early 
on a cold winter morning, but by midafternoon, when the weather is likely to be 
warm and sunny, you’ll feel overdressed. These spats, with their ankle frill and calf 
shaping, they are more than simple legwarmers but they still leave you free to wear 
your thongs (or even go barefoot if that's what you prefer). This yarn's wool/hemp 
blend seemed appropriate attire for the beach or the alternative Red Centre lifestyle, 
although if you wear them there you may wish to save yourself some trouble and dye 
them a bright colour — or the dust will do it for you! 



all the increases grow. 

Roumh 50-72: Work ribbing 
and clusters with no shaping 
garment is approximately 
30 cm long from beginning of 
ribbing. for knee-high 

then cast off ver\- loosely in rib. 
Rounds 73-96: Continue in 
ribbing, working fewer clusters. 
(E.xample shown has 15 clusters in this section.) 

Thigh increases 97-/20.' Continue tvorking in 

ribbing without clusters. tVork increase rounds as before, 
increasing 2 sts every 4th round six times [78 (84) sts]. 
Before working further, slip sts to waste yarn and try on 
spats to check length to see if you need the last 10cm. 
Rounds 121- ! 44: If more length is required, work rib 

Cast off extremely loosely, using a larger size needle. The 
cast off edge shouldn't be any tighter than the rest of 
the knitting. Sew in ends. To help your spats stay up, sew 
in shirring elastic if desired. (See Stitch Guide for more 
information.) 



Ankle friU Cast on 1 54 ( 1 76) sts and join for knitting in 
the round. 

Rounds 1-4: (p3, k8) to end 

Round 5: (p3, ssk, k4, k2tog) to end 

Round 6: (p3, k6) to end 

Round 7: (p3, ssk, k2, k2tog) to end 

Round 8: (p3, k4) to end 

Round 9: (p3, ssk, k2tog) to end 

Round 10: (p3, k2) to end 

Round II: (p3, k‘2tog) to end 

Round 72:(p3,kl)toend 

Round 13: (p2, k2tog) to end 

Round 14: (p2, kl) to end [42 (48) sts total] 



Leg Begin working p2, kl ribbing in rounds, randomly- 
working clusters into selected knit stitches. .\ote: Work all 
non-clustered k sts tbl. Work all purl sts in the usual way. 
Rounds 1-24: Work ribbing with clusters for 10 cm. 

Begin calf shaping Rounds 25-49: Continuing to work 
ribbing with clusters as desired, work increase rounds as 
follows: kib, work to last k st, kfb. Inc 2 sts as set every fourth 



Ruffle wraparound vest 



This garler-slitch top is knitted ii 
(■om]jicnients the rulTied front, yet i 



Yarn Cleckheaton Studio Mohair 8ply (50% mohair, 50% 
acrylic; i6om/r76yds; 50 g/1.75 oz) 6 (6, 7, 8, 8 balls) Colour 20 
(aubergine). 

Needles and notions 1 pair 4 mm/US 6 straight needles (or 1 
circular); 2 stitch markers; 30 cm by 112 cm fabric for ties OR 2.4 
(2.5, 2.6, 2.7, 2.8)m of 3.5cm wide ribbon. We used silk fabric. 
Tension ig sts and 34 rows to 10 cm/4: in garter stitch; 11 wpi. 
Finished measurements 87 (92, 97, 102, 107) cm/34 (36. 38, 
40, 42)" bust; 71 (77, 82, 87, 92) cm/28 (30, 32, 34, 36)" waist 
(excluding 7.5 cm/3" wrapover) 

Notes Entire top is knitted in garter stitch. Slip the first stitch 
of each row. To make it easier to distinguish the RS from the 
WS.tie a piece of scrap yarn to the RS as you begin working. 

Cast on 256 (271, 287, 301, 312) sts. K back and forth until 
work measures 6.5 (6.5, 6.5, 9, 9l cm, ending on a \VS row. 
.Next row: .si 1 (k3. k2tog) to end, kO (0, 1 , 0, 1 ) [205 (217, 230, 
240, 250) sts rem]. Continue ktiitting until work measures 1 3 
(13, 13, 15.5, 15.51 cm from cast on edge, ending with a VVS 
row. ,\c.v/ mw: si 1 , k 2 (3, 2, 2, 2), k2tog, (k3, k2tog) kO ( 1 , 0, 0. 0) 
[164(174, 184, 192, 200) sts rent] 

K one row. Diride for tef-hand side slilfor ribbon ties: k across 
48 (5 1 , 54, 56, 58) sts and font working back and forth on 
these sts until total length from cast-on edge measures 16.5 
(16.5, 16.5, 19, 19) cm. Finish on a R.S row (ensuring .slit 
for ribbon is on left side of garment) and break off yarn. 
Place sts on a holder. 

Join yarn to the remaining 1 16 (123, 130, 136, 142) sts and 
k back atid forth until it is the same length as the first side, 
finishing on a RS row. Place all the 
stitches onto the same needle again. 

K 2.5 cm more, ending on a \VS row. 

Place a marker 13 (13, 13, 15.5, 15.5) 
cm up from the hem to indicate the 
waistline. 

Body Divide stitches with markers 
for fronts and back as follows: [48 
(51, 54, 56, 58) sts, pm, 68 (72, 76, 

80, 84) sts, pm, 48 (5 1 , 54, 56, 58) sts. 

Row I (right side) Shaping row: SI 1 , 
k2tog, k to marker, m 1 , k to marker, 
ml. k to last 3 sts, k2tog, kl. Rows 
2-4'. k. Repeat Rows 1-4 twelve 
times (24 sts inc at sides, 24 sts dec 
at centre front). You are increasing 
at the sides to shape for the bust, 
and decreasing at the centre fronts 
for the wraparound. Piece should 




measure 20 cm from waist when 
laid out Hat, ending on a WS row. 
[164(174, 184, 192, 200) total sts| 
Divide for armholes Next row ( RS ): 
si 1. k2tog, k35 (38. 40. 42, 44) (right 
front), cast off 4 (4, 5, 6, 6), k 80 |84, 
88, 90, 94) (back), cast off 4 (4, 5, 6, 
6), k35 i38. 40, 42, 44! (left front), 
k2tog, kl. [37-80-37 (40-84-40, 
42-88-42, 44-90-44, 46-94-46) sts total.) Leave the ball of 
\arn joined onto the left front. Left front Row I (VVS): k. 
Row 2\ cast off 2 sts at beginning of row, knit to end. Row 
3: k. Row 4'. cast off 1 st at beginning of row, knit to last 
3st, k2tog, kl. Rows 3-7: k. Row 8: k to last 3 sts, k2tog, 
kl. Repeat Rows 5-8 until 19 |20, 21, 22, 23) sts remain. 
Shape left shoulder VVSt: klO, turn, k back. Cast off. Right 
front Join yarn at armhole edge. Row / (VVS): cast off 2 sts 
at beginning of row. k to end. Row 2: k. Row 3: cast off 1 st 
at beginning of row, k to end. Row 4: si I, k2tog, k to end. 
Rows 5 7: k. Repeat Rows 4-7 until 19 (20, 21, 22, 23) sts 
rem and right front is the same length as left front. Shape 
right shoulder RS): k 10, turn, k back. Cast off. 

Back With VVS facing, join yarn to armhole edge. Row I 
(VVS): k. Rows 2-3: cast off 4 sts at beginning of row, k to 
end. Rows 4 5: cast off 2 sts at beginning of row, k to end. 
Rows 6-9: ciist off 1 st at beginning of row [66 (68, 72, 74, 
78) sts], K back and forth until work measures the same 
Icn.gth as the fronts. Finish with a RS row. Shape back neck 
and shoulders: cast till' 19 (20, 21, 22. 23) sts, k next 28 (28, 
30, 30, 32) sts and place them on a holder, then cast off 
remaining 19 (20, 21, 22, 23) sts. 

Front flounce Using a Hat .seam, sew the shoulders together 
with R.S facing. With RS facing, pick up and k 99 (100, 
101, 106, 107) sts along right front, k the 28 (28, 30, 30, 
32) back neck sts, then pick up and k another 99 ( 1 00, 101, 
106, 107) sts alotig the left front. K one row. .Vr.v/ row (RSi: 
(k2. m 1 1 to end. K one row: .Vr.v/ row: (k4, m 1 ) to end. K 5 
rows. With RS facing, cast off. 
Fabric ties The top tic (right-hand 
.side) is 1.3 (1.35, 1.4, 1.45, 1.5) m; 
the underneath tie (left-hand side) is 
1.1 (1.15, 1.2, 1.25, 1.3) m. Cut 3 
strips of fabric each 9 cm wide 
(7cm+2 cm seam allow'ances). 
Join where ncccssaty to make two 
ties of the required length. Fold 
strips lengthways with RS together 









1. Sew 



across one of the short ends. Press 
the seam open with an iron before 
you turn tbe ties. Press tics flat after 
turning to right side. Attach each tie 
to VVS of Hottnee at picked up edge. 
Options: You can also make them 
matching ribbon or knit ties from 
ordinating yarn. 






PiTia vest 

I love to wear a vest in winter. Worn over a t-shirt, it keeps my body 
warm without overheating. It's the perfect garment for a walk through 
a windy city or along a beach like Piha, one of my favorite spots on 
Auckland's wild West Coast. 



Yarn Pear Tree Australia merino 8 ply (100% merino wool; 

196 m/2i2yds;ioog/3.5 0z), 6 (6,6) hanks in Robins Egg 
Needles and notions 3.75 mm/US 5 needles (40 cm circular, 90 
cm circular and 1 pair straight); 4.5 mm/US 7 needles (90 cm 
circular and 1 pair straight), stitch holders, stitch marker, eight 

65 cm for all sizes. Size shown; 100 cm chest 

Tension 20.5 sts and 26 rows to 10 cm/4" iu slip-stitch pattern 

needles in st st;ii wpi. 

Slip-stitch pattern: multiple of 5 sts + 4 
Row t (RSJ: 'K4, slip 1; rep from ’ to last 4 sts, k4 
Row 2: Purl 

Pattern notes This vest is knitted in one piece to the armholes. 
The shoulder shaping and ruched collar are worked with short 
rows and wrapped stitches. The pockets have vertical openings 

For information on wrapping stitches, see Stitch Guide. 

Pocket lining (make 2) With larger needles, cast on 
25 (30, 30) sts. Work in st st for 5 cm, ending with a purl 
row. Place sts on a holder. Body With smaller 90 cm needles, 
ca.st on 1 89 (209, 229) sts. \S’ork k 1 , p 1 rib as follows, noting 
to work knit sts tbl on the first repeat of Rmv 1 . 

Raw /.■ K. 1 , *p 1 , k 1 ; rep from * to end. 

Raw 2: PI, *kl, pi; rep from * to end. 

Rep Rows 1 -2 for 2 cm, ending with a WS row. 

Buttonhole row: Kl, pi, kl, yo, k2tog, *]rl, kl; rep from * 
to end. Cont until ribbing measures 10 cm. Rep buttonhole 
row. Cont until ribbing measures 12 cm, ending with Row 
2..'VMfr()U' (RS); Work 7 sts in rib; place these sts on a holder. 
K to last 7 sts, increasing 4 (4, 4| sts evenly across row; turn, 
placing last 7 sts on a holder. [ 1 79 ( 1 99, 2 1 9 sts) on needle 
+ 1 sts on hold at each end for front placket = 193 (213, 
233) sts.] Purl 1 row. Change to larger circular needles. 
Work in slip-stitch pattern for 5 cm ending with Row 2. 
Divide far packet apenings Continuing in pattern (using longer 
straight needles if de.sired to avoid stretching stitches), work 
14 cm on first 29 (34, 34) sts only, ending on a WS row. 
Place these sts on a holder. Break yarn. Next, work pocket 
linings in st st together with body sts in slip-stitch pattern 
as follows. Transfer 25 (30, 30) sts from one pocket lining 
onto main needle. K 25 (30, 30) sts, work 121 (131, 151) sts 
in pattern, and place last 29 (34, 34) sts on a holder for left 
pocket front. K. 25 (30,30) sts of second pocket lining from 
holder onto main needle [171 (191, 21 1] sts]. Work 14 cm 
on these sts as set, ending with a WS row. Leave these sts 



on the needle. With RS facing, transfer held 
left pocket front sts onto larger straight needle, 
and work 14 cm in pattern on these 29 (34, 34] 
sts only, ending with a WS row. 

Transfer right pocket lining sts to a holder. 
■Next, transfer right pocket front sts back 
to main needle. Work right pocket front sts 
and body sts in pattern. Transfer left ]5ocket 
lining sts to a holder. Work 29 (34,34) left 
pocket front sts in pattern ] 1 79 (199, 219) sts 
on needle]. Continue to work in pattern on these sts until 
piece measures 50 cm from cast-on edge, ending with a 
WS row. (Make adjustments to final garment size if desired 
by lengthening or shortening here.) 

Right front armhole and neck shaping Change to st st. 
With RS facing, k 43 (48, 53] sts, turn. Leave remaining 
1 36 ( 1 5 1 , 166) body sts on circular needle and continue on 
larger straight needles. Next row: cast off 4 (4, 6) sts, purl 
to end. Continue in st st, decreasing 1 st at armhole edge 
on next 4 (5,8) rows [35 (39, 39) sts]. Work until armhole 
measures 5 cm. Shape neck (RS): cast off 3 sts at beg of row. 
Dec 1 st at neck edge on alt rows 3 times then even- 4th 
row 5 times [24 (28, 28) sts]. Work straight until armhole 
measures 18 cm, ending with a WS row. Shape shoulder iKS)-. 
knit 16 (18, 18) sts, wrap, turn, purl to end. Next row: k 
8 18. 8) sts, wrap, turn, purl to end. Leave sts on a holder. 
Left front armhole and neck shaping Rejoin yarn to 
remaining body sts, RS facing. Work 93 (103, 113) sLs in 
pattern. Leave these sts on circular needle. Continue in st st 
on larger straight needle. Cast off 4 (4, 61 sts, k to end. 
Work armhole and neck shaping to match right front. Work 
straight until armhole measures 1 8 cm, ending with a RS 
row. Shape shoulder ( WS): purl 1 6 ( 1 8, 1 8) sts, wrap, turn, knit 
to end. Next row: p 8 sts, wrap, and turn, k to end. Leave 
sts on a holder. 

Back Rejoin yarn to remaining 93 (103, 1 1 3) sts on holder, 
WS facing. Continuing in pattern, cast off 4 (4, 6) sts at beg 
of next 2 rows. Dec 1 st at each end of next 7 (5,8) rows [7 1 
(85, 85) sts]. Work straight until armhole measu res 1 7 cm, 
ending with a WS row. Shape right back shouldei- (RS): Work 
in pattern 25 (29, 29) sts, turn. Next row: cast oil' 1 st, p 1 5 
(17, 17), wrap, turn, work in pattern to cast-off st, turn. 
Next row: p 8 sts, wrap, turn, work in patt to end. Leave 
these 24 (28, 28) sts on a holder. Rejoin yarn to remaining 
back sts, RS facing. Cast off 2 1 (27, 27) sts, work in pattern 
to end. Shape left back shoulder: p 1 row. Cast off 1 st, work 
15 (17, 17) sts in pattern, wrap, turn. P to end. Work 8 
sts in pattern, wrap, turn. P to end. Place (24, 28, 28) sts 
on holder. Join shoulders using three-needle cast off, with 
wrong sides facing and the scam on the outside. 

Collar Beginning at right front neck, with RS facing, use 
smaller 90 cm needle to pick up and knit 38 sts up right 
front neck, 38 along back neck, and 38 along left front neck 
(1 14 sts). P 1 row. Next row: * Kl, ml; rep from * to last st, 
kl. (227 sts) Shape collar. Row /: P to last 2 sts, wrap, turn. 
Row 2: K to last 2 sts, wrap, turn. 
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smaller straighl needles and RS faeing, piek up and knil 
3 1 sis along vertical edge of pocket opening. Work 5 rows 
kl.pl rib. beg first roxv w ith a ]J I . Cast olT. Se\\- etieh pocket 
lining in place on WS of garment, stitching lighll\- to a\oid 
a seam line on fronts. Armhole edging Using smallest 
eireiilar needle, \tilli RS facing, beginning at underarm, 
piek up and knit 88 sis twenK- tiround tirmholc. Place a 
marker for beg of round. Work b rounds of kl, pi rib. Clast 
on; Weave in ends. 




Leaders in Craft & Haberdashery 




Birch haberdashery & craft source products from over 32 countries around the world 
providing in excess of 70,000 sewing and craft items ensuring oniy the best sewing 
accessories and craft products are made avaiiabie at the most competitive prices. 



Products include ribbons, iaces, braids, sewing boxes, sewing kits, threads, eiastics, 
trims, scissors, zippers, motifs, high fashion products, shoulder pads, pins, dressmaker 
models, paint, craft books, beads, mosaics, glues, folk art, tapestry, cross stitch 
embroidery, button applique & knitting needles. 



available at your local craft & haberdashery store 
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^craft 



' A Family Owned Australian Company Leaders in Craft & Haberdashery 

i enquiries: Birch Haberdashery & Craft Pty Ltd. 1 04 Dougharty Road Heidelberg West Vic 3081 , Australia. Telephone (03) 9450 8900 or 1 300 669 1 99 




The thinking man’s jumper 

Sarah Colder 

This comfortable jumper can go from the (casual) office to the pub. The slightly dropped ssk. k to 
shoulders and underarm gussets make it roomy and easy to wear over a shirt. A few purl 
stitches and fully fashioned shaping add a little interest for the knitter but not too much to 
put off the wearer. We really think men will wear this one (hence the name). 

Yarn Te Awa Natural Wools Hunky Hank (100% Wool, zoog/yoz, 



3S4m/4i8yds) 4 (4, 4, 5, 5) hanks in Natural Steel, shade N 893 
Needles and notions 3.25mm/US 3 needles and 4mm/US 6 
straight needles, 3.25mm/US3 circular needle or dpns for neck, 

2 stitch holders, tapestry needle for sewing up 
Tension 20 sts and 27 rows to 10 cm in st st; 9 wpi 
Finished measurements (includes 15 cm ease) Chest: 105 (115, 
125 . 135. 145) cm/41.5 (45.5, 49.5, 53.5, 57.5)'; Length 70 (72, 74, 75, 
77) cm/27.5 (28.5, 29.25, 29.5, 30.5)"; sleeve length 45 (47, 49, 50, 
52) cm/17.75 (i 8 - 75 . i 9 - 5 . 19 - 75 . 20.5)" 

Back Using 3.25 mm needles, cast on 106 (118, 126, 
138, 146) st.s. Row /: »k2, p2. Rep from » to last 2 sts, k2. 
Row 2: *p2, k2. Rep from * to last 2 sts, p2. Repeat the last 
two rows for 8cm, ending on a Rom 2. Change to larger 
needles and p the next 2 rous. k 1 row, then p the next 3 
rows, thus creating 2 purl ridges. Continue in st st until 
piece measures 41 (43, 43, 44. 45) cm, ending on a p row. 
Shape underarm gusset Row /: k3, p2, kl, ml, k to last 
6 sts, ml, kl, p2, k3. Row 2: p3, k2, p to last 5 st.s, k2 p3. 
Repeat these two rows 5 more times. |1 18 (130, 138, 150, 
158) sts.] Shape armhole Cast off 10 ( 1 1, 10, 1 1, 10) sts 
knituise, k to last 5 sts, p2, k3. Cast off 10(11, 10, 11, 10) 
sts purlwisc, p to end. [98(108, 118. 128, 138)5ts].,Vrv/rotr: 
k3, p2, ssk, k to last 7 sts, k2tog, p2. k3. , \e\l row: p3. k2, p to 
last 5 sts, k2, p3. Repeat the last 2 rotvs 5 (5, 6, 6, 7) times. 
[86 (96, 104, 1 14, 122) sts). Continue without shaping until 
back measures 69 (71, 73, 74, 76) cm from cast on edge. 
Shape shoulders Cast off 10(11, 12, 14, 15) sts at the heg 
of the next 4 rows. Cast olT 8 ( 10, 1 1, 1 1, 12) sts at heg of 
next 2 rows. Place rem 30 (32, 34, 36, 38) sts on a holder. 
Front Work as for back to 7 (7, 7, 



Put the next 16(18,20, 
18. 22) sts on a holder. 
Join sarn at the neck 
edge of the left hand 
side. .\e\l row: K3, p2, 
end. ,\r.v/ row: 
P to last 5 sts, k2, p3. 
Repeat the last 2 rows 
until 28 (32, 35. 39, 42) 
sts remain. Work in st st 
withotit shaping until right-hand side of neck measuiTs the 
same as the back at shoulder shaping, ending on a RS row. 
Shape right shoulder Cast olT 10(11, 12, 14, 15),p to end. 
Knit to end. Repeat the last 2 rows. Cast olT 8 1 10. 11, II, 
12). Fasten off. 

Sleeves Using smaller needle.s, cast on 58 (62, 62, 66, 66) 
sts. Row /: *k2, p2. Rep from * to last 2 sts, k2. Row 2: *p2, 
k2. Rep from * to last 2 sts, p2. Repeat the last two rotvs 
for 8 cm, ending on a Rom 2. Change to larger needles 
and p the next 2 rows, k 1 row. then p the next 3 roMS, thus 
creating 2 purl ridges. Begin shaping Row I: k3, p2, kl, 
m I . k to last 6 sts, m 1 . k 1 , p2, k3. Row 2: p3, k2, p to last 5 
st.s, k2, p3. Row 3: k3. p2, k to last 5 sts, p2, k3. Row 4: p3, 
k2, p to last 5 sts, k2, p3. Repeat the last 4 rows until there 
are 96 (96, 104. 104, 108) sts. Continue without shaping, 
matntainms purl troughs, until sleeve measures 40 (42, 44, 
45. 47 1 cm. Shape underarm gusset Row /: k3, p2, kl , m 1 , 
k to last 6 sts, m 1 , k 1 , p2, k3. Row P: p3, k2. p to last 5 sts, 
k2, p3. Repeat these two rows 5 more times. [108 (108, 
116, 116, 120) st.sj. Sleeve cap Ca.st off 10(11, 10, 11, 10) 
sts knitM'ise, k to last 5sts, p2. k3. Cast off 10 1, 1 1, 10, 11, 10) 
st.s purluise. p to end. [88(86, 96, 94, 100) sts[.,\r.v/ rate: k3, 
p2, ssk, k to last 7 sts, k2tog, p2, k3. .\r.v/ row: p3, k2, p to 
last 5 sts, k2, p3. Repeat the last 2 roM's 5 (5, 6, 6, 7) times. 
[76 (74, 82, 80, 84) sts|. .\'r.v/ row: ssk, k to last 2 sts, k2tog 
[74 (72, 80, 78, 82) sts], .\«7 row: purl. ,\'r.v/ row: cast off 4 
knitwise, k to last 2 sts, k2tog. .N'r.v/ row: cast off 4 purKvise, p 
to last 2 sts, p2tog. Repeat the last 2 rows 2 more times [44 
(42, 50, 48, 52) sts). Cast off remaining sts. 

Finishing Block pieces to correct measurements. Join 
shoulder seams u.sing fake grafting. Neck [worked ill the round] 
Using smaller needle (circular or double-pointed), pick up 
and knit 17(17, 17, 21, 22) stsdoM ii 
the left side of the neck, knit across 
the 16 (18, 20. 18, 22) .sts on the 
front holder, pick up and knit 17 
( 1 7, 1 7, 21, 22) sts up the right side 
of the neck, knit across the 30 (32, 
34, 36, 38) sts on the back holder 
[80 (84, 88, 96, 104) sts]. Purl one 
round. Work in k2, p2 rib for 4 cm. 
Cast off in rib. Fold the neckband 
in half and sutch very loosely to the 
inside of the row where the neck sts 
were picked up. Pin .sleeves in place 
and sew in u.sing mattress stitch. 
Join side and sleeve seams using 
mattre.ss stitch. Sew in loose ends. 



8, 8) cm le.ss than where .shoulder 
shaping begins. Shape neck K28 
(32, 35, 40, 50), k2tog, p2, k3, turn. 
P3, k2, p to end. Continue on these 
sts for left-hand side of neck. K to 
last 7 sts, k2tog, p2, k3. Repeat the 
last 2 TOM S until 28 (32, 35, 39, 42) 
sts remain. Work in st st vrithout 
shaping until left-hand side of neck 
measures the same as the back at 
shoulder shaping, ending on a WS 
row. Shape left shoulder Cast olT 
10(11, 12, 14, 15) sts, k to end. Purl 
to end. Repeat the last 2 roM s. Cast 
off 8 (10, 1 1, 1 1, 12) sts. Fasten off. 
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Long cabled cardie coat 

SUSANA DePETRIS 

This oversized cardigan is designed to show off the rustic quality of a chunky 
hand spun yarn and accentuated by the timber and leather fastenings. It's also 
easy and very quick to knit. 



Row 4: As for Row 2. 

Row 5: p5 (7, 9), c6b, c6f. p4, kl, pi, 
kl. 

Row 6: As for Row 2. 

Repeat Rows 1 to 6 a total of 7 times 
(until garment measures approx. 51 



Yarn Wool Connection Hand Spun 29 (100% pure new wool, 
hand spun and hand dyed; 100 g/3.5 oz; 50 m/55 yds), 13 (14, '5) 
skeins in Colour N19 (dusty pink) 

Needles and notions 1 pair 15 mm needles or size required to 
achieve correct tension, large cable needle or 1 dpn In similar 
size; stitch holders; 50 cm leather cord; 3 wooden toggles; 3 
safety pins 

Tension 7 sts and 9 rows to ro cm In stocking stitch; 5 wpi 
Finished measurements 104 (114, 126) cm bodice, 84 cm back- 
neck iength for all sizes 

Notes This cardigan is worked in stocking stitch for the arms and 
back. The fronts have cable panels on a background of reverse 
stocking stitch, with moss stitch patterning forming plackets. 
C6B or C6F SI 3 sts to cable needle, hold to back or front (as 
indicated by B or F), k 3 sts from left needle, k 3 sts from cable 
needle. 

Make 1 St purlwise (mipw) Increases are done with the strand 
increase method (pick up strand between sts from the front 
and purl). 

Welt pattern Row 1; K, Row 2: P. Row 3: P. Row 4; k. Repeat as 



Back Cast on 38 (42, 46) sts. Work 16 rows in well pattern. 
Com in St St until back measures 84 cm, ending on a ^VS 
row. Place 14 (16, 18) sts on stitch holder, cast off 10 sts, 
place remaining 14(16, 18) on stitch holder. 

Front left Cast on 24 (26, 28) sts. Work 16 rows in welt 
pattern. Start cable pattern: 

Row I (RS): p5 (7, 9), kl2, p4, kl, pi, kl 
flore2:kl,pl,kl,k4,pl2,k5(7, 9). 

Row 3: As for Row 1 . 




Neck shaping 

Row I (dec): p3 (5, 7), p2tog, kl2, mlpw, p2, p2tog, kl, pi, 
kl [23 (25, 27) sts]. 

Row 2:kl,pl,k5,pl2,k4(6, 8). 

Row 3: p2 (4, 6), p2tog, k 1 2, m 1 pw, p2, p2tog, k 1 , p 1 , k 1 . 
/&t£.V:kl,pl,k5,pl2,k3{5, 7). 

Row 5-. pi (3, 5), p2tog, c6B, c6F, mlpw, p2, p2tog, kl, pi, 
kl [21 (23, 25) sts]. 

7?ort'6:kl,pl,k5,pl2,k2 (4, 6). 

Row 7: p 0 (2, 4), p2tog, kl2, mlpw, p2 , p2tog, kl,pl,kl. 

7?0«'S: kl,pl,k5,pl2,kl (3,5). 

Row 9: pi (3, 5), kl2,p2, p2tog, kl, pi, kl. 

/Joic 70: kl, pi, k4,pl2,kl (3, 5). 

Row II: pi (3, 5), c6b, c6f, pi, p2tog, kl, pi, kl [18 (20, 

22) sts]. 

Row 72:kl,pl,k3,pl2,kl (3,5). 

Row 13: pi (3, 5), kl2, p2tog, kl, pi, kl. 

Row /7:kl,pl,k2,pl2,kl (3,5). 

Row 15: pi (3, 5), kl2, k2tog, pi, kl. 

Row /ff:kl,pl,kl,pl2,kl (3,5). 

Row 17: pi (3, 5), c6b, c6f, kl, pi, kl. 

Row 18: as for Row 16. 

Row /9:pl (3,5),kl2,kl,pl,kl. 

Row 20: as for Row 16. 

Row 21: as for Row 19 [16 (18, 20) sts remaining]. 

Continue in pattern without shaping, working cable sts every 
6th row, until front measures 84 cm. K 1 , p 1 , place ne.xt 1 4 
(16, 18) sts on a holder. Continue to work 2 neck band sts in 
mo.ss st (kl pi) as set for a further 7cm and then leave the two 
sts on a safety pin. Work front right as for left, reversing cable 
position and shaping. Note the cable itself does not change, 
so the first row of the right front (after the welt) would read 
as follows: kl, pi, kl, p4, kl2, p5 (7, 9). 

Sleeves Worked from culTs up. Cast on 25 (26, 28) sts. Work 
1 6 rows in welt pattern. Next and every 4th row: k2, m 1 , k 
to last 2 sts, ml, k2. Com as set until there are 37 (38, 40) 
sts. Continue in st st without shaping until sleeve measures 
43 (45, 45) cm. Cast off. 

Finishing Use a safety pin instead of a sewing needle to 
make sewing with this thick yarn easier. Graft back and 
front at shoulders, marking the graft line if necessary 
with pin or contrasdng yarn for joining sleeves later. 

Graft the ends of neck band and sew band to the back 
using a side-to-side stitch. Join sleeves, aligning centre of 
sleeves with shoulder seam marker. Join side and arm seams 
using mattress stitch. Place toggles in desired position and 
secure to the yarn with leather cord. 

julyzooynoyJf'ftR'Jlsi 



Tie and kerchief skirt 



Uirning chi. dec twice, tr in each tr 



l5cfoi-c 



Made of components that resemble a man’s tie and a ladylike kerchief, this 
elegant skirt combines a tailored look with a delicate, feminine trim. Worked in 
fine supersoft hand-dyed merino, it has a lovely drape without too much weight. 



e St), 2 tr 



Yarn The Knittery Handpainted Merino 4ply {100% merino 
wool, ioog/3.5oz, 45om/495yds) 4 skeins in Chocolate (Colour 
A) and 1 skein in Passlonfruit (Colour B). 

Needles and notions B.smm/US E/4 and 3 nnm/US D/3 crochet 
hooks: 4 m shirring elastic in black: needle for sewing up 

mea5ure8cmsquareafter4rounds(gentlystretched)andi9.5cm 
square when blocked: 16 wpi. 

Finished measurements no (120, 130, 140) cm circumference 
at top of skirt without elastic. Measure your circumference at 
the widest part of your hips/thighs and add a couple of cms to 
work out which size to make. 

II band worked 



front of work (yo, draw through 2 loops) twice. R 
times, yo, draw through all loops on hook. 

Dec *yo, insert hook in next st, pull to front of wc 
through 2 loops. Rep from*. Yo, draw through all lor 



Skirt piece miakc 6 in Colour A] Foundation chain; u.sing 
3.5mm hook, make 37 (41, 43, 45) ch. 

Row /: miss 3ch, tr into each ch to end [35 (39, 41, 43) trs, 
inc turning ch], turn. 

Row 2: Idc itito first st, Ich (this makes a neat turning ch 
and counts as a tr), tr in each st to end, turn. 

/fotes 5-5; Repeat Row 2. 

Row 6: idc into first st, ich, tr 
innext 16(18, 19, 20) trs, 3 trs 



ir (the Cl 



next, 17(1 
Row 7; idc 






Repeat Rows 6 and 7, working 
3tr into the centre st, 3 (3, 4, 
5) more times [43 i47. 51, 55) 
trs[. AexI row: idc into first st, 
ich, trin next 19 (21, 23, 24) 
trs, 2tr in next tr, cluster in next 

in next 20 (22, 24, 25) trs, turn. 
,\r'.v/ row: tr in each tr and the 
top of the cluster to etid, turn. 
Repeat the last 2 rows, work- 
ing a cluster in the centre st 
and 2trs on cither side of the 
cluster, 13 (14, 15, 15) times 




tr in each tr to last 5tr 1 remember the 
turning ch counts as a tr), dec twice, 
Idtr in turning eh. turn. ,\*r.\7 row: Idc 
into first st, 2eh. dee nvice, tr in each tr 
to last 5 tr, dec twice, Idtr in turning ch, 
turn. Repeat the last 2 nn\s working a cluster in the centre 
st and 2trs on either side of the cluster 7 times, then first of 
these rows once [21 (27, 33, 37) sts remaining]. Fasten off 
Kerchief Worked in mtinds ‘make 6 iti Colour Bi. Using 
3.5mm hook, 8 ch, join with a si st to form a ring. 
Roum! I: 3ch, 2tr into ring, *4ch, 3tr into ring. Rep from * 
twice, 4ch. si st into beg of rnd. 

Round 2; *Gch, sk 1 tr, si into next tr, 6ch, dc into 4ch sp, 
6ch, si into next tr. Rep from * to beg of rnd. si into first 

Round 3: si over first 2ch, 3ch, 2tr into 6eh sp, *2ch, dc into 
6ch sp, 8ch, dr into 6ch sp, 2ch, 3tr in 6ch sp. Rep from * 
twice, 2ch, dc into 6 ch sp, 8ch, dc into 6 ch sp, 2ch, si into 
top of 3ch at beg of rnd. 

Round 4: 5ch, *sk 1 tr, si into next tr, 5ch, (3tr, 4ch, 3tr) into 
8ch loop. 5ch, si into next tr. 5ch. Rep from ♦ twice, sk 1 tr. 
si into next tr, 5ch, (3tr. 4ch. 3tri into 8ch loop, 5ch, si into 
first ch of rnd. Check tension at this point: lay the piece Hat; it 
should be 8cm .square when gently stretched. 

Round 5: si ox er first 2ch, 3ch, 2tr into 5ch sp, 3tr into next 
5ch sp, 3ch, (3tr, ich, 3tr) in 4ch .sp, 3ch, * 3tr in each of next 
three 5ch spaces, 3ch, (3tr, Ich, 3tr) in 4ch sp. 3ch. Rep from 
* twice, 3tr in next 5ch sp, si into top of 3ch at beg of rnd. 
Round 6: 3ch, tr in each of next 5 trs, 3tr in 3ch sp, htr in each 
of ne.xl 3 trs, 2ch, htr in each of nc.xt 3 trs, * 3tr in 3ch sp, 

1 trin each of next 9 ti-s, 3trsin 
3ch sp, htr in each of next 3 trs, 

2 ch, htr in each of next 3 trs. 
Rep from * txxicc, 3tr in 3ch sp. 



tr in each of m 
top of 3ch at beg of rnd. 



s, 6ch, sk 



■s, dc bi 






6ch, sk 3 trs, dc betxveen the tr 
and the htr, 6ch, 2dc into 2ch 
sp, * 6ch, sk 3 htrs, dc between 
the htr and the tr, (6ch, sk 3 tr, 

dc between tr and htr, 6ch, 2dc 
into 2ch sp. Rep from * twice, 
6ch, sk 3 htrs, dc betxxecn htr 
and tr. ( 6ch, sk 3 trs, dc betxveen 
trs) txx-ice, 6ch, .si into first ch of 
rnd. Round 8: si over 3ch, (6ch, 
dc into 6ch .sp) txxice, lOch, 
dc into ne.xt [Cont. on page 56\ 



Gardenia scarf 

Kylie Gusset 
This delicately ruffled 
scarf rolls up like a flower, 
making a lovely way to 
present it as a gift. 

Yarn Rainbow Wools 
Mushroom Roving (100% 
wool, 200g/7 oz), 1 hank 
undyed (MC); Madil Kid 
Seta (70% mohair/30% silk, 
25g/3/4oz; 2iom/23oyds), 

1 ball Pearl (406) (CC). Note: 
you’ll get several scarves out of these two quantities of yarn. 
Needles and notions Smmandismm long circular needles, 

1 each. 

Tension (MC) 2 sts/i"; 4 wpi. (CC) 4 sts/i’. 22 wpi. 

Finished measurements 140 cm/55" long, 12 cm/5" wide 

Using long-tail method, MC and larger needles, cast on 1 00 
sts. Work 4 rows st st beginning with a purl row. Change to 
■smaller needles and CC. Kfb in every stitch across the next 
row (200 sts). Cont in st st for 8 rows, purling the next row. 
Change to MC and larger needles, k 1 row, and cast olf. 

Zig-zag purls 
scarf 

Katie Grady 

Many people profess a 
dislike for the purl stitch. 
This scarf uses a lot of them, 
with some abbreviations 
that may be unfamiliar. 

But the result, with 
long rippling stitch bars 
perfect for displaying a 
multicoloured handpainted 
yarn, is worth the effort— 
especially when worked in luxurious cashmere. 

Yarn Live 2 Knit Claudette (100% cashmere, 329 m/362 yds; 

55 g/2 0z);i skein in Lilly Pilly 

Needles and notions 1 pair each 4.5 mm and 5.5 mm needles 
Tension 30 sts and 44 rows to 10 cm/4" In pattern. 

Finished measurements 10.5 cm/4.25" wide, 185 cm/73" long 
Notes A yarnover as worked before a purl st requires the yam 
to be brought all the way around the needle. 

SI wyif Slip st purlwlse with yarn in front 
pztog tbi purl two sts together through the back of the loops 
Using smaller needles, cast on 32 sts. Begin working as 
follows. 

Section A 

Row I (RS); kl (pi, sl2 wyif, p2tog, yo) six times, kl 
Row 2 and all WS rows-, purl all sts 





Row 3: kl (sl2 v\yif, p2tog, yo, pi) six times, kl 

Row 5: k 1 , si 1 wyif, (p2tog, yo, p 1 , sl2 uyif) five times, p2tog, 

yo, pi, sll wyif, yb, kl. 

Row 7: kl (p2tog, >'o, pi, sl2 wrif) six times, yb, kl 
Row 9.' kl, pi, yo (pi, .sl2 wyif, p2tog, yo) five times, pi, si 
1 wyif, p2tog, kl 
Row 10: p. 

Repeat Section .A five more times (60 rows total). 

Section B: 

Row I: kl, (yo, p2tog tbl, sl2 wyif, pi) six times, kl 

Row 2 and all 1 1 5 rows: purl all sts 

Row 3: kl (pi, yo, p2tog tbl, sl2 wyif) six times, yb, kl 

Rw 5: kl, sll wyif (pi, yo, p2tog tbl, sl2 wyif) five times, 

pi, yo, p2tog tbl, si 1 wyif, yb, kl 

Row 7: kl (sl2 wyif, pi, yo, p2tog tbl) six times, kl 

Rw 9: kl, pi, sl2 wyif, pi, yo (p2tog tbl, sl2 wyif, pi, yo) 

four times, p2 tog tbl, si 2, p2, kl . 

Raw 10: p. 

Repeat Section B five more times (a total of 60 rows). 
Repeat Sections A and B three more times each (i.e., working 
a total of 480 rows) or until scarf is as long as desired. Using 
larger needles, cast off as follows: *P2tog, return resulting 
st to left needle, lep from * until all stitches are bound off. 
Finishing Wash and block scarf, pinning out where the 
sections change over to create its zig-zag shape. 



Christiane collar 



Ditte Larsen 

This luxurious, flowing 
collar is incredibly easy to 
knit and drapes beautifully 
over the shoulders on a 
chilly day. Use the leather 
lacing running through it 
to ruche the scarf up under 
your chin. 

(50% merino wool/25% 
alpaca/25% viscose; 175 m/igi 
yds; 50 g/1.75 oz); 3 balls Col 
152 (Watery) 

Needles and notions One 
4.5 mm circular needle, 80 cm long; 2 leather laces, each 
approximately 160 cm long; four leather flowers; and four 
large gold beads (or use ribbons and felt flowers if you prefer). 
Tension 20 stitches and 38 rows to 10 cm/4" i" garter stitch 
(but in this case near enough is good enough); 12 wpi. 

Finished measurements 23 cm/9” wide, 140 cm/55” long 
(exclusive of ornamentation) 

Notes The collar is knitted lengthwise; 1 garter stitch ridge » 




Cast on 260 stitches. Knit 16 ridges (32 rows). Next row: 
k2tog across the entire length of the scarf (130 sts). Knit 9 
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more ridges (18 rows); on the last of these rows, klb each 
stitch (260 stitches). Knit 16 more ridges (32 rows). Cast 
off and weave in ends. End section: along the short end of 
the collar, at the edge of the decrease rows, pick up and 
knit 10 sts. Knit 30 row's. Mext row: ssk, k6, k2tog. Repeat 
this decrease row undl only 2 sts rem. Cast off. Repeat for 
other end. (jVbfe: if you’re running short on yarn, knit fewer 
than 30 rows for each end section.) Weave in loose ends. 
Thread laces lengthw'ise through the collar, one through 
the increase row and one through the decrease row. Slide 
on flowers and heads, and securely knot the ends. 



Omstiane is featured in Ditle Larsen’s newest book, ‘Ramantisk: 
Country Slrik’, with Inga Walloe Pantzar. (Copenhagen: Politikens 
Forlagshus A/S, 2006). We are gratejitl to Ditto for allowing us to 
reproduce it here for English-speaking knitter.s! 



Shoulder scarf 

A quick project using a 
beautiful two-stranded 
luxury yarn, this 'scarf can 
wrap around the shoulders 
or nestle around the neck 
like a cowl. 

Yarn Fiesta La Boheme (64% 
brushed kid mohair, 28% 
wool, 8% nylon; I32m/I45yds; 

112 g/4 oz), 1 hank (MC); 8 ply 
wool in a coordinating shade, 1 ball (CC). 

Needles and notions 1 pair 10 mm/US 15 straight needles, large 
crochet hook, large blunt needle. 

Tension 10 sts and 15 rows to 10 cm/4" in garter st. 

Finished measurements:86 cm/34" around at top edge; 108 
cm/42.75" around at lower edge. 

Pattern notes This wrap is worked side to side with short rows 
to create a gently flared shape that hugs the shoulders. Try 
using a crochet hook to work the three-needle cast off. 

Make loop (ML) K 1 st but leave it on left needle; bring yarn 
forward between needlesand aroundyour left thumb, creating 
a loop of about 5 cm/2"; take yam between needles again Into 
usual position and knit the same st again, slipping it to right 
needle as usual. Put tip of left needle through fronts of 2 sts on 
right needle and k tog. See Stitch Guide. 

Using crochet provisional method, cast on 30 sts. *K 2 
rows MC, ML, turn. K 2 rows CC, ML, turn. K 2 rows 
MC, ML, turn. K 15 sts CC, turn, k 15 sts, ML. Repeat 
from * until work measures about 85 cm from cast-on 
edge. Pick up provisional cast-on sts and work a three- 
needle cast off or graft if preferred. Dampen piece and 
arrange to finished measurements, shaping looped fringe 
so that it will fall nicely. Weave in ends. 




Reversible baby- 
cable scarf 

Sarah Colder 
It's the same on both sides, 
it lies flat and you can make 
it any size you want. What 
more could you want in a 
scarf pattern? 

Yarn Angel Touch Organic 
Fair Trade Baby Alpaca (100% 
naturally pigmented baby 
alpaca, 50 g/ 1.75 oz, 175 m/193 
yds) 2 skeins in Medium Brown. 

Needles and notions 1 pair 3.25 mm needles (or size appropriate 
to your yam) 

Tension 40 sts and 32 rows to 10 cm in pattern (or a medium to 
firm tension appropriate to your yarn); 15 wpi 
Notes This pattern will work in a smooth yarn of any size. Keep 
the tension medium to firm to define cables. 




Cast on a multiple of 4 sts. 

Rows 1 and 2: *k2, p2. Rep from * to end. 

Rows 3 and 4: ’*k2tog but leave sts on left needle, insert right 
needle into 1st st and knit it, sliding both sts off left needle, 
p2. Rep from * to end. Work these 4 rows until your scarf is 
desired length. Cast off in rib. .'\dd a fringe if you like. 
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Anny Blatt Noro Filatura Di Crosa 
Jo Sharp Mission Falls Debbie Bliss 
Louisa Harding Eki Riva Rooster 
Naturally Grignasco Lana Gatto 
and many more fine yarns 

Noni Felted Bag Kits Lantern Moon 
Patterns/Books Clover Knitting Acc 
Classes Completion of garments 



Needle Nook 



Proud stockists of major brands 

Naturally Peter Pan Debbie Bliss Te Awa 
Wentworth Shepherd Sirdar Cleckheaton 

Jo Sharp Filatura Di Crosa Anny Blatt Patons 
Heirloom Wendy 

Cross stitch, tapestry and craft supplies ■ Mail order and phone 
sales welcome ■ Knitting classes available 
Visit us in one of our stores or at: 
www.neecllenook.conn.au 



433a Fullarton Road, 
HighgateS.A.5063 
ph. 08 8271 4670 



1/560 North East Road, 
Holden Hill S.A. 5088 
ph. 08 8266 0518 



Tie and kerchief skirt (from Page 52) 

(ich sp, * 6ch. dc into next 6ch sp) 6 times, lOch. de into 
next 6 eh sp. Re|o from * twice. (6cli, dc into next 6ch ,sp) 3 
limes. 6cli. si into first ch of rnd. Roimil 0: si o\er 3ch, 4ch, 
dc into Gch .sp, 4ch. 5dc into lOch loop, *(4ch, dc into fich 
spi fi limes, 4ch. 5dc into lOcIi loop. Rep fi-om * tvdee, l4cli, 
dc into 6ch sp) 4 times. 4cli. si into first ch of rnd. Rmiiid Kh 
3ch, 4tr into 4ch sp. 1 tr in dc, 4tr in 4ch sp, 1 tr in each of 
next 2 dc, 3tr in next dc, 1 tr in each of next 2 dc, *(4tr in 4ch 

3tr in ne.xl dc, 1 tr in each of next 2 dc. Rep from * twiee, (4tr 
in 4eh sp, hr in dc) 4 times. 4tr in 4ch .sp, si into top of 3ch 
at beg of rnd. Fasten off. Block each of the kerchief squares 
b\- pinning out to the same measurement as the edge of the 
skirt piece along the decreased edge, then dampen with a 
sprat bottle or steam iron. 

Finishing Sew skirt pieces together along the longest edge 
of each piece. Sew keirhief squares to skirt picees along the 
decreased edges using your prcfeiTed flat stitch. Join Colour 
A yarn to the trip of the skirl at one of the seams. With RS 
facing and using 3mm hook, work a row of dc along the top 
edge of the skin, working each dc between the trs. SI into 
the first dc. .\i-v( round: Ich, work Idc into each dc, si into first 
dc of tile round. Repeat this round 5 more times. With RS 
facing, work a loiind of crab stitch (see Stitch Guide) into each 
dc. Cut shirring elastic into 3 even lengths and weave into top 
hand of skirt along Rounds 2. 4 and crab stitch tow. Draw- up 
elastic to fit comfortabh-; lie ofli Weave in loose ends. 




a twisted yarn is a wool house for professional 
and recreational knitters, crocheters or anyone 
with a love of wool products. 



Overlooking the beautiful Mundaroo Valley 
we welcome you to come and 
browse our product ' 

range, visit our wool gallery 
or simply relax in our 
Tea Rooms. 



OPENING HOURS 
THURSDAY TO MONDAY 10am-4pm 
OPEN ALL PUBUC HOLIDAYS (except Christmas & Boxing Day) 




PH 02 6948 5275 

Mob: 0402 303 692 Fax: 02 6948 5274 
'Carinya' 100 Munderoo Creek Rd (of f Jingellic Rd) Tumbarumba 
atwistedyam(giwestnet.com.au www.atwisteclyarn.com.au 
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Earflap cap 

(Pictured on Page 64) 

Liz Haywood 

Yarn Beige striped hat Filatura di Crosa 127 Print, (Ssm/gB.syds, 
50g/i.75oz); 1 (2) balls In coloun7 (beige stripe). Red hat Bendigo 
Woollen Mills Rustic 12 ply (100% pure wool; 270 10/297 yards; 
200 g/70z), 1 ball in red currant. 

Needles and notions 5.5mm/US 9 double pointed needles, 

1 pair 5.5 mm/us 9 straight needles 

Tension 16 stitches per 10cm (4") over stocking stitch 

Finished measurements s6cm/22" (sgcm/zs") head. 

Notes MiL and MiR increases form earflap shaping. See Stitch 

Cast on Using long needles and yarn of \our choice, casl on 
88 (92) sts on straight needles. Choose ribbed or garter stitch 
border las lolkntsi and work back and forth to start. Kz, Pz 
ribbed border l-'or medium. RS: kl. ip2, k2l to last 3 .sts, p2, 
kl. For large, (RS) pi (k2, p2) to last 3 sts, k2, p 1 . Work 
all k sts tbl; work p sts as usual. Work until border is 3cm 
deep (about 5-6 roundsi. Garter stitch border Knit each row 
for 7 rows to form a 3cm garter stitch band. 

Sides If you have made the ribbed border, ensure 
RS of work is facing when you begin. .\t this point, 
transfer work to dpns if working in the round; if 
continuing Hat. purl eveiy other row. Roiv/Rmmd /: 
kl, mlL, kl5 (17), k2tog, ssk (left earl, k23, mlR. k2, mlL 
(front), k23, k2tog. ssk (right car), kl5 il7i, mlR. kl (backi. 
Mark the increa.ses and decreases vrith safet\- pins. Row/ 
Round '>■. k (or, if working flat, p.) Repeat Rows/Rounds 
1 2, keeping the increases and decreases in line, until hat 
measures about 5.5 cm at centre front from beginning of st 
St. Continue as set, omitting incs at front and back, working 
decs only at the sides until 60 sts remain. 

Shape for crown Row/Round /: k3, (k2tog, k4i 4 times, k6, 
(k2tog, k4) 4 times, k3. Row/Round 2, 4, 6, 8: k all sts (or, if 
working Hat, purl). Row/ 
Round 3: k3, (k2tog, k3) 
4 times, k6, (k2tog, k3) 4 
times, k3. Row/Romd 5: 
k3, (k2tog, k2) 4 times, 
kb, (k2tog, k2) 4 times, k3. 
Row/Round 7; k3, (k2tog, 
kl ) 4 times, k6, (k2tog, kl I 
4 time.s. k3. Row/Round 
9: kl, ik2togi 6 times, k2, 
(k2togl 6 times, kl (16 sts). 
K 4 sts, then graft the front 
8 sts to Hie back 8 sts. 
Finishing Sew up seams 
and weave in ends (Note 
if \oti have knitted on 
2 needles, seam forms 
centre back of hat). 






I Organic and Ecofriendly Yarns, Fibres 

and Textiles for the Conscientious Crafter 
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stitch guide 



Abbreviations used 

repeat directions following ‘or 
■■ as many times as indicated 
alt alternate 

CC contrast colour 

cm centimetre(s) 

dec(s) decrease(s)/decreasing 
dpn(s) double-pointed needle(s) 
foil following 

inc(s) increase(s)/increasing 

gst garter stitch: kali rows (back and 

forth); in rounds, work i round 
knit, next round purl 
K, k knit 

katog knit 2 sts together (decs 1 st; a 
right-leaningdec) 

kfb knit into the front and back of 

the same st (incs 1 st) 
m metre(s) 

MC main colour ^ ^ 

mm millimetre(s) 

psso pass slipped stitch over 

patog purl two sts together, 

RS right side 



ssk slip, slip, knit (decs 1st; a left- 
leaning dec) 
st(s) stitch(es) 

pone row (flat); kalkoTO 
(circular knitting) 

tbi work st(s) through back of 

loop(s) 

tog together 

wpi wraps per inch 

WS wrong side 

yb yarn back 

yf yarn forward 

yo yarn over. See also yrn' 

yrn yarn round needle; usually 

indicates a yo before a p st. 
Note the yarn must go fully 
around the needle. 



Crochet stitches 

We say autumn, you say fall. 





chain (ch) 
double crochet (dc) 

half treble crochet 
(Mr) 

double treble (dtr) 
slip stitch (si st) 
triple treble (trtr) 
skip(sk) 



chain (ch) 
single crochet (sc) 



half double 
crochet (hdc) 
treble crochet (tr) 
slip stitch (ss) 
double treble (dtr) 
skip (sk) 



Knitters’ Symbol fonts used courtesy 
Knitter's Magazine © 1998 XRX Inc. 



Crafting (Kitchener stitch) for stocking stitch Leave a tail about 3 times the width of the 
knitting to be grafted. Thread yarn onto a blunt needle. Holding needles parallel with WS 
of work together, work two set-up stitches; (1) put the sewing needle in the first stitch of 
the front knitting needle purlwise and pull yarn all the way through, keeping the stitch on 
the knitting needle. Next put the sewing needle knitwise into the first stitch of the back 
knitting needle and pull all the way through. Keep the stitch on the needle. (2) Put sewing 
needle knitwise into first stitch of the front knitting needle and pull the yarn all the way 
through. Drop the stitch off the knitting needle. (3) Put sewing needle purlwise into the 
next stitch on thefront knitting needle and pull through, keeping the stitch on the knitting 
needle. (4) Put sewing needle purlwise into first stitch on back knitting needle and pull 
yarn through. Drop the stitch off the knitting needle. (5) Put sewing needle knitwise into 
the next stitch on the back knitting needle and pull through. Do not drop the stitch off the 
knitting needle. (6) Repeat Steps 2-5 until all sts have been worked. 
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stitch guide 



To start a si st (slip stitch) or dc (double crochet): (i) insert the hook into the next stitch, pick 
up the yarn with the hook and puil it through the st to the front. To complete a si st pull the 
loop ali the way through the second loop. To complete a dc (2) pick up the yarn with the hook 
again and pull it through the two loops. 




To make a htr (half-treble crochet) or a tr (treble crochet) (1) pick up the yarn with the hook. 
(2) Insert the hook into the next st, catch the yarn with the hook and pull it through to the 
front (3 loops on hook).To complete a htr, catch the yarn again and pull it through all 3 loops. 
To complete a tr, catch the yarn again and pull it through the first 2 loops on the hook; pick up 
the yarn with the hook again and pull it through the rem 2 loops on the hook. In (2) you can 
also see the effect of working si sts across a row to decrease. Here, 4 sts have been decreased. 

Provisional cast on (crochet) Using waste yarn, make a slip knot and put 
onto a crochet hook. With the hook in your right hand and the knitting 
needle in your left, tension the yarn in your left hand and keep working 
yarn behind the needle. ’With hook, pick up yarn and pull through loop 
on hook. (You have cast on 1 stitch.) Keeping hook in front of the needle 
move the yarn around behind needle and repeat from ’ until you have 
cast on the number of sts required. Make a few extra ch and fasten off. 
Work main yarn Into sts on needle. To expose the live stitches, undo 
the last st of the provisional chain, 'unzip’ the chain and put live sts on a needle. 






Short rows and wrapped stitches There are many ways of working wrapped sts, but the purpose 
is much the same: to prevent gaps from forming when working short rows (as in the Lone Heart 
Heel sock. Page 42). Here are a few tips for working with wraps. Wrap and turn on short rows On a 
knit row (1): yf, si i.yb. Return si st to left-hand needle, turn and work back across without working 
wrapped st. (Photo i also shows two wrapped sts to the left of the st being wrapped.) On a purl 
row, yb, si 1, yf, return si st to left-hand needle, turn work and work back across without working 
wrapped st. Working wrap with st on long rows When working a knit row, (2) insert needle from 
below into the wrap and k wrap together with the st as directed. When working a purl row, insert 
needle from top into the wrap and p together with the st as directed. Some patterns may instruct 

you to work double wraps ratherthan knit the wraps. In this case, wrapthest prior to turning your 

work. (3) Shows a st being wrapped a second time. 



Three-needle cast off Bring togethertwo pieces of knitting on separate needles, right sides 
facing. The near needle is the 'front' needle, and the other the 'back' needle. Insert tip of a third 
needle knitwise through both the first st on front needle and the first st on the back needle. 
Knit the two together onto the third needle. Repeat the same manoeuvre on the next st on the 
front and back needles, giving you two sts on the right needle. Now cast off 1 st from the right 
needle in the usual manner, lifting the first stitch and dropping it over the second. Continue this 
way, knitting two together off the paired needles and casting sts off right needle, until only one 
st remains on right needle. Break thread and draw the last loop dosed. 



Double treble (dtr)yo hook twice, insert hook 
into next stitch, yo hook, draw yarn through 
to front of work, (yo hook, draw through two 
loops) 3 times 



Worked similarly 
to double 
crochet but 
worked left to 
right instead 
of right to left. 
With right side 
facing, join yarn to the left hand side of the 
work. Make ich. 'Insert the hook into the 

draw through to the front of the work. Yarn 
over hook and draw through the two loops 
on the hook. Repeat from '. 

Invisible 
(graft) 

Worked with 
off edges 

together and right sides up. Put needle 
through side of st closest to the top edge of 
lower piece and out through the centre of 
the st from back to front. Bring the needle 
completely underthe corresponding st on 
upper piece and out the other side from back 
to front. Insert needle down through where 
yarn leaves the st on the lower piece and up 
through the centre of the next st. 





Fringes Wind your 
yarn around a piece 
of cardboard that 
is as wide as you 
nt your fringe. 

thicker fringes, less 
ir thinner. Cut the yarn along one edge of 
le cardboard to form strands. Fold strands 
I half and pull the fold through the hem, 
■eating a small loop. Draw tight to secure. 



Wraps per inch (wpi). Wrappingyarn 
around a ruler with its strands touching 
gives an indication of the ply as shown 
in the following table; 



i8 + wpl 


2 ply 


laceweight 


i6wpi 


4 ply 


fingering weight 


14 wpi 


5 ply 


sport weight 


12 wpi 


8 ply 


worsted weight 




12 ply 


bulky 


8 or less wpi 


14 ply + 


very bulky 



used in context will give more information 
about the size of a specific yarn. See 'Tension' 
in Notes for each pattern for a listing of the 
wpi of yarns used. 
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stitch guide 





Make loop (ML) K i st but leave It on left needle, (i) Bringyarn fwd 
between needles and around left thumb, creating a loop of desired 
length; (2)takeyarn back between needles into usual position and 
k the same st again, slipping it to right needle as usual. Put tip of 
left needle through fronts of 2 sts on right needle and ktog. 








Make cluster 1) Working very loosely (ki. yo) three times, k 1 all into 
the same st, making 7 sts out of 1. (2) On the next round, kytog. (The 
cluster can be altered by wrapping more or fewer sts in Step i and 
working them all together in the next round.) 

^ of sf’f'oog elastic 

■ ' • about the same length as the piece 

to be worked. Anchor the elastic to 
I the wrong side of the garment as 
I directed and thread the needle under 
' the stitches alongthe fabric. Draw up 
to fit and anchor the ends as directed (tying the ends together in a 
circular garment or tying to a stitch in a flat garment). 






□ l«ue, □ issuer Q Issue, Q Issue 4 □ Issue 5 □ Issues 



MISSING SOMETHING? 



Bads issues of Yarn are available! 

$10 per issue (ind GST & p/h)‘ 

CH Visa n MasterCard CD Cheque (Australian bank only) or AustrallaPost money order 




No postage necessary! Send your form by mail to 
Yarn Magazine Reply Paid 531 Plympton SA5038 

or buy online at www.yarnmagazine.com.au 

ph (08) 8351 4864 • fax (08) 8293 4496 
’ US/CAN/UK S15: NZ/Asia-Pacific$i2; reply paid postage valid in Australia 
only. If you don't wish to clip this page just write the required info 
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^onmction 



The fastest Watf to turn sheep into jumpers 



Unique yarns, naturally... 

be inspired by our beautiful range 
of pure wool yarns, 
including hand spun and dyed yarn. 



isit our online store to see our range, 
patterns, specials and stockists 

woolconnection.com.au 



Trade enquiries: 

\ (02)9576 6966 

Maii^woolconnection.com.au 






July: 







NEW SHOWROOM 
NOW OPEN 

Unit 7, 14 Shields Cr Booragoon WA 


Bilby Yarns 

dyed 3 and 4 ply wool yarns 


BILBY YARNS 

ph (08) 9330 2388 
fax (08) 9330 2399 
bilbyarn@tpg.com.au 
www.bilbyyarns.com.au 

Our naturally coloured yarns are made 
exclusively from 100% pure wool grown 


naturaliy coloured wool yarns 

Dreamee Wool tops 

Louet tapestry beaters & combs 
Ettrick & Windwheel spinning wheels 


in WA by members of the Melanian 
Sheep Breeders Society of Australia Inc. 





Wendy Dennis 
Polwarth Wool 

Specialising in fleece, tops, 
yam and country-living 
holiday cottages 
Handspinning & knitting 
sample packs $20 each posted 
Ph: (03) 5233 6241 
Tamdwamcoort Vic 3243 




Wool Pages Directory 2007— 11th Edition 




The 'Where to find what in wool’ 
in Australia 

From Sheepbreed Associations 
to Wool Products and Wool Organisations 
Events - Equipment ~ Tourism - Education - 
Services - Wool Craft and much more. 

S5.00 per copy posted. 
Australian Wool Showcase 
PO Box 34 Birregurra Vic 3242 
Phone: (03) 5233 6241 Fax: (03) 5233 6338 



Please contact AWS to be listed 
in the Wool Pages 2008. 



lA#rkrlrehrkr> 



workshop 

lick East VIC 3057 Ph; (03) 9383 7933 









Where to buy, Issue 7 PageiLEtTERSPRizEr'Best letter’, Stephon/ePeor/-A4cPheeCostsOj5r(Storey), distributed InAustralla by 
Capricorn Link and available in all good bookstores. Page 12 Tipping competition Knit Picks Options Deluxe Needle Set from Prestige Yarns 
<www.prestigeyarns.com.au>; Tulip Bamboo Needle Set from Tapestry Craft. Sydney 1800 222 155 <www.tapestrycrafty.com.au>. Page 19 
Let me draw you a picture Palmer Pletsch Perfect Pattern Paper from McCall's. Available nationally from most fabric and craft shops. Page 
28 Zigzag scarf in LivezKnit Claudette cashmere, 0410 195 801, <www.iive2knit.c0m.au>: Baby cable rib scarf in Angel Touch Organic Baby 
Alpaca from EcoYarns.com <www.ecoyarns.com.au>; Gardenia scarf in Rainbow Wools Mushroom Roving from Rainbow Wools (02) 6760 
9140) <www.rainbowwools.com> and Madil Kid Seta from Yarns Online, (03) 5148 9153, <www.yarnsonline.com.au>; Shoulder scarf in 
Fiesta La Boheme from the Knitting Loft, (03) 9841 4818, <www.knittingloft.com.au>. Page 39 Swirly girl socks in TOFUtsies by SWTC, 
distributed in Australia by EcoYarns. Page 40 Red centre spats in Nundle Woollen Mill Hemp Wool, (02) 6769 3330, <www.nundle.com.au>. 
Page 50 Long cable cardie coat in Wool Connection Hand Spun from the Wool Connection, (02) 9576 6966, <www.woolconnection.com. 
au>. Page 52 Tie and kerchief skirt in The Knittery Handpainted Merino from the Knittery (03) 9841 5658 <www.theknittery.com.au>. 
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yarnmarket/calendai 



June 

23 June-9 July Anita Larkin exhibition, 
Resident Artist at the Wollongong City Art 
Gallery. Wool felt sculptures large enough 
for people to fit inside are planned for the 

Wangaratta.Vic. Competitions, exhibitions, 
workshops and a Guinness Book of 
Records Longest Scarf attempt! Visit www. 
stitchedupfestival.com.au for info 
24-30 June BARBiEBRizVECAS T extile 
Forum 2007. St Peters Lutheran College. 
Indooroopllly, Bris Ph (07) 3300 6491, 
email <taftai®iinet. net.au> or visit <www. 
ggcreations.com.au/tafta/> for more info. 

27 June-1 July CRAFTBiOuiLT FAiR at Darling 
Harbour, Sydney Make sure to seek out 
Sarah Durrant. EcoYarns, Prestige Yarns, 
Signatur Knits and Yarns Galore. 

29 June-2 July Alice Springs Beanie 
Festival. Alice Springs Cultural Precinct, 
Larapinta Drive Ph (08) 8951 1120. To 
volunteer, ph Jo Nixon on (08) 8952 2615 or 
email <beanies@0cta4.net.au> 

Craft Victoria, 31 Flinders Lane, Melbourne. 
Awards and opening night events on 
Thursday, 28 June. Find out who gets the gold 
for Yam Magazine’s 'Best spin on SPIN' prize. 




Colonial Lake Books 

Imported Craft Books, Australia-wide 
mailing service. Catalogue at <www. 
coloniallakebooks.com.au> email to 



to be held 6-10 August at Douglas Scrub, 
McLaren Flat, SA. Workshops include woad 
dyeing, button making and tapestry weaving. 
Contact Jill Pressgrave on (08) 8555 3311 or 
Hazel Turner on (08) 8558 8249 for more info. 
7-8 July Knits IN the Mist Exeter 
Community Hall, Southern Highlands, NSW. 
A chance to see designs from Signatur Knits 
without having to pay entry for a show. 

[See ad on p 13 for contact info.] 

20-22 July Australian Sheep 8. Wool Shovv , 
Bendigo Showground, Vic A showcase 
for Australia's sheep and wool industries 
includes woolcraft competition and 
displays, and a ' 




Papakura Town Centre. 

26 Aug-3 September JQNDARYAN Woolsh 

quilt exhibition, looyears of knitting and 
the opening of the HughTindal Shearing 
Memorabilia Museum 

September 

7-15 Sept Royal Adelaide Show, 



: Showgrounds Call the show info 
hotline on 1300 656 547 

Geelong Grammar School, Corio, Vic. 
Including Sarah Durrant and Lara Downs. 

29 Sept-6 October Perth Royal Show 
Claremont Showgrounds, Perth 

Lessons, workshops 
& get togethers 

for people of all levels of expertise every 
Monday from 12.30 to 2.30. Demonstrations 
on weaving, spinning and felting during the 
winter months. See ad on Page 34 for contacts. 
AK Traditions is holding a programme of 
CREATIVE WORKSHOPS entitled, 'Not just 
another 'how to knit a scarf workshop'. 
Workshops are project based and include 
all materials and tools— each month will 
comprise 2 or 3 sessions that focus on 
a different category of knits (i.e. socks). 
Different skill level options available. See ad 
Page 2 for contacts. 

Perth City Nits meets on 1st and 3rd Saturday 
of the month from 2;oo pm at Gloria Jean's 
Cafe inside Borders Book Shop 625-635 
Hay St, Perth. All levels welcome. For more 
information email <knittinglnspirations@ 
yahoo.com.au> or Ph (08) 9457 7415. 



Ewe Give Me The Knits! 

Reece & Fibre from the Four Corners of the 
Globe. Visit www.ewegivemetheknits.com 
and be inspired by the huge range 
of beautiful fibres on offer. 

Always something new to see! 
Mandie Chandler 03 5859 1006 
bratty@aapt.net.au 



Yarns and supplies 



Christine’s Yarns 

Quality Yarns and Rbres— Tencel, Rayon 
Chenille, Bamboo, Organic Cotton, Tofutsies 
sock yarn. Yam Metre, Learn to spin kit (Drop 
Spindle) with DVD, WPI Tool Kit, portable lazy 
Kate, <www.christlnesyarns.com> 
or visit by appointment. 



bartel@coloniallakebooks.com.au 
Brenda Bartel 

PO Box 1623 Kersbrook SA 5231 
Ph (08) 8389 3404 Fax (08) 8389 3547 




Spii?4leMiaker 



Drop spindles, spindle stands and crochet 
hooks. All hand made from exotic and 
beautiful Australia timbers. Custom orders 

com>, email <info@dropspindles.com.au>, 
phone 61 (07) 4697 8267. 




Braeside Alpacas 

Shop at <www.braesidealpacas.com.au>. 
Stocking quality fibres in alpaca, wool, 
silk and mohair for handspinners and 
textile artists. Our fibres are homegrown 
or sourced from quality producers com- 
plemented by tops, blends and exotic silks. 
Heather Dunn 02 6331 7808 



HANDSPINNERS AND WEAVERS 
Guild of SA 

Wool, alpaca, mohair for knitting, felting, 
spinning Natural and dyed fleece and yarn 
Handknitted and woven garments and more. 
196 South Road, Mile End. Wed & Sat 11am- 
3.30pm Sun 2pm-5pm Ph 08 83524843 
<www.geocities.com/spinweavesa/ > 

Lara Downs Mohair & Merino 

Reece, Tops & Yarn, natural and hand dyed. 
Selecting only the best of our home grown 
fibre for processing. Now trading in Rtzroy, 
Melbourne. See www.lara-downs.com.au for 
details or phone Pam Goble 03 5369 4355. 

Virginia Farm Wool Works 

Spinning wheels, luxury fibres to spin. 
Merino, Silk, Cotton, Cashmere, Rax. 
Dyes, Classes. Hanckiyed Yarns & more 
02 9654 1069 

www.virginiafarmwoolworks.com.au 



(02) 4388 6086 



www.knittinginspirations.com 

Shop for yams and patterns by 
Jo Sharp, Debbie Bliss, handpainted 
Australian merino by the Knittery, Opal 
sock yarns, AddI needles. Clover 



Perth area knitting circles, 
<knittinginspirations@yahoo.com.au> 
Tel 08 9457 7415 



Live 2 Knit 

Australia's own luxurious hand dyed & 
undyed yarns. Browse our range 
of cashmere, silk, soysilk, bamboo, 
merino & cotton yarns, Addi Turbo needles, 
stitch markers, needle rolls, 
Kool-Aid & Landscape acid dyes 
<www.live2knit.com.au> 

Katie Grady — 0410 195 801 



Advertise in JfARTJmarketl $60 (inci GST) 
for up to 40 words (image extra). For more 
info, contact us at adverts@yarnmagazine. 
com.au, (08) 8351 4864. 
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; up leftovers 






QUALITY FROM NATURE SINCE 1879 

■www.cfaCe.no 






Mission Falls 1824 Wool 

1 824 wool is the perfect Aran weight Merino Superwash Wool with an 
incredibly soft hand and perfect for almost any project, especially with 
the wide selection of colours. 

Mission Falls 1824 Cotton 

The subtle textures and gauge of 1 824 Cotton, ( 1 8 sts and 24 rows) 
makes this 100% cotton very easy to work with. All Mission Falls cotton 
patterns are interchangeable with our 1 824 Wool patterns. 

Mission Falls also have a beautiful range of unique handcrafted buttons. 
Visit the website for more information on this fantastic range. 
www.missionfalls.com 
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DALE OF NORWAY 



Available exclusively from Ristal Threads Ph: 02 6241 2293 Fax: 02 6241 8382 info@ristalthreads.com 





